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AKTyaJ'IbHOCTb npeanpuHATOro B CtaTtbe UccneaoBaHuaA onpenendeTca nHTe-
pecom COBpeMeHHOVI JIMHFBUCTUKN K U3YYEHUIO aBTOpCKOVI KoMno3nunn nponsee-
OEeHNA, OTNNYHON OT NPUBLIYHBLIX DOPM HanevaTaHHoOro Tekcta. Lienbio uccnepo-
BaHUA ABNAeTCA U3ydyeHue JeKCUKOo-rpaMmaTndeckmnx OC06eHHOCTeI7I, npucywmnx
rMNepTekcTy, Ha npumepe aBTobuorpadguyeckoro pomana Wennu kekcoH «Moé
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A3bIKO3HAHUe

Teno». OTOT TrUNepTeKkCcTyanbHbIA aBToOMorpaduyeckuin poMaH npeacraBnser
CcoDON HOBYIO 3MEKTPOHHYI0 (DOPMY pomMaHa M paccMaTpuMBaeTCsl Kak NeKCUkorpa-
doryecKkmm rmnepTeKcrT.

Mpn paccmoTpeHumn rmnepTekcTa kak 0cobon CTPYKTYPHOM KOMMO3MLMM NMNCh-
MEHHON KOMMYHUKaUUW NPeanoXeHO onpeaeneHne MnoHATUS «rMnepTekcT», pac-
CMOTPEHbI 1 NPOUNMOCTPMPOBAHLI OCHOBHbIE BUAbl MMMEPCCHINOK, NpeacTaBneH-
Hble B uccnegyemom pomaHe. lNpoBenéH aHanu3 CTPyKTypbl NpeseHTauuu runep-
TEeKCTyanbHbIX CCbINOK Ha NpMMepe uccnegyemoro pomaHa. lpogemMoHcTpupoBaHo
4 Tna B3aMMOOTHOLLEHMI MeXay onpeaensowmmM 1 onpegensemMbiM BO BHELLIHMX
CYHTarmax: aTpubyTuBHble, OOBLEKTMBHbLIE, PENATUBHBIE U NpeauKaTuBHble. Pac-
CMOTPEHbI CMHTarMbl B MMNepPCChIfikax Mo TUMYy CIIOBOCOYETaHWUN: saepHble N 6e3b-
agepHble crioBocoyeTaHus. Kpome Toro, B runepTekcTe MOXHO BCTPETUTL rmnepc-
CbIJIKM B BMAE NpeasioXeHuin (COOCTBEHHO NPeaioKeHNst U KBa3n-NpeasiokKeHus).

B cratbe npoaHanvaupoBaHbl NEKCMKO-rpaMMaTnyeckue oCoBEeHHOCTU anek-
TPOHHOIO XyOOXXECTBEHHOIO rMnepTekcTa Ha martepuane npou3segeHus LWennum
IbxekcoH «Moé Teno». BbiNo BbIABNEHO, YTO B3aMMOOTHOLLUEHUS €OVHUL, A3blKa
pasHbiX YPOBHEN B pamMKax UCCreayemMoro npov3BefeHUss HOCST CUCTEMHbIA Xa-
paktep. Mcnonb3oBaHne aBTOPOM MMNEPCCHISIOK NMO3BONSET reHepnpoBaTh HOBbIE
CMbICIbl, COXPaHAsl CBA3HOCTb NPOU3BEAEHMS.

KniouyeBble crnoBa: rvMneprekcT, rmnepccbisika, NMMCbMEHHash KOMMYHUKaLMS,
CUHTarma
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The article explains the relevance of the research that is determined by the in-
terest of modern linguistics in the study of the author's composition of literary
works, which differs from the usual forms of the printed text. The aim of the re-
search is to study the lexical and grammatical features of hypertext by examining
the autobiographical novel “My Body" by Shelley Jackson.

The material for the research is the hypertext of the autobiographical novel
“My Body” by Shelley Jackson, which represents a new electronic form of the novel
and is considered to be a lexicographic hypertext.

When considering hypertext as a special branching structure of written com-
munication, the definition of "hypertext" is suggested, the main types of hyperlinks
presented in the novel under study are considered and illustrated. The analysis of
the structure of the hypertext links presentation based on the novel under consid-
eration showed that there are four types of relations between determinative and
determinant in external syntagmas: attributive, objective, relational and predicative
ones. Syntagmas in hyperlinks are studied according to the types of word combina-
tions: nuclear and non-nuclear word combinations. Hyperlinks in the form of sen-
tences (sentences and quasi-sentences) can also be found in the hypertext.

The article analyses lexical and grammatical features of fictional e-hypertext
by examining the novel “My Body" by Shelley Jackson. It has been found that rela-
tions between language units of different levels within the framework of the hyper-
text novel are systemic in nature. By using hyperlinks, the author helps the reader
generate new ideas, preserving coherence of a literary work.

Keywords: hypertext, hyperlink, written communication, syntagma
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BeBepeHue. B HacTosLlee BpeMs ¢ pa3BUTUEM UH(POPMALIMOHHBIX TEXHOOMI
BCE BOMbLIMIN MHTEpPEC BbI3blBAET U3y4YeHWEe TMMepTeKCTyanbHOro MpPOCTpaHCTBa
B pamKax pacCMOTPeEHMS onpeaenéHHOro NpovM3BeaeHus cetepatypbl. ATTPakTuB-
HOCTb MMMNepTEeKCTa Kak MHOTOYPOBHEBOW CUCTEMbI, HaXOASLLENCs B Hepa3pbIiBHOW
CBS31 CO BCEMM KOMMOHEHTaMU CTPYKTYpbl, HEOCMNOpMMa, NOCKONbKY OH AaéT BO3-
MOXXHOCTb NO-APYroMy B3rfisiHyTb Ha aBTOPCKYD KOMMO3ULMIO NPOU3BEeAEHUs], OT-
MINYHYIO OT NPUBLIYHBLIX HOPM HanevaTaHHoro Tekcrta. Pasgensas mHexHve T.U. Pa-
3aHLEBOW N MHOTMX NIMHIBUCTOB, B 4YacTHocTu, H.®. Kosaneson, O.B. JlyToBuHO-
Bon, P.K. MNMotanoson, M.M. Cy660TuHa, H.A. LlexTmaHa, nayyarowmx gaHHbIN BO-
npoc [3; 4; 5; 9; 10], cneayeT paccMaTpuBaTb MMNEPTEKCT Kak 0COOY CTPYKTYp-
HYHO KOMMO3ULUUIO MUCbMEHHOW KOMMYHUKALMN, «ONOCPeaoBaHHY KOMMbOTEPHOWN
Cpenov U XxapaKTepusyoLyrcs NPoLEecCOM HEeNTMHENHOrO MMCbMa U YTEHMS, KOTO-
pbin obycrnaBnmMBaeTCcst CerMeHTaumen n nepapxuyeckon accoumaTneHonm aTtpuby-
unen bparMeHToB, a TakKe BO3MOXHOCTbHO MHOXECTBEHHOrO Bblbopa pas3BuTUs
CHOXKETHO-TEMATMYECKOro notoka» [7, c. 52].

Pe3ynbTtatbl U obcyxaeHune. CBoeobpasHbii CNOCO6 YNEHEeHUs pedyeBoro
noToKa, CMbICIIOBas LIeNbHOCTb M hopmMarnbHas CBSA3HOCTb rMNepTeKCcTa OCHOBaHa
Ha HaBurauum no runepccoinkam. Benen 3a O.B. JlytoBuHoBOW cnegyeT Bbligensitb
TEKCTOBbIE U rpacmyeckne, BHyTPUTEKCTOBBIE U 3aTEKCTOBbIE, aCCOLMATUBHbBIE U
CTPYKTYPHbIE, NIUCTOBbIE WU HABWUraLMOHHbIE, AUCKYPCUBHbIE (NOrnMyeckue, KOMmMo-
3MLMOHHbIE N pUTOopuyeckne), pabotawwme n HepaboTtawowme (CrioMaHHbIE) u-
nepccoinkn [4, ¢ 4-7]. Tak, SpKUM NPUMEPOM MOXKET NOCAYXUTb MNEPTEKCTOBLIN
aBTobuorpacpmyeckmun poman Wennu xekcon «Moé Teno» (“My body”) [8], B Ko-
TOPOM BbIAENSAKTCA CneayLme Buabl rmnepcchbiiok:

— TEeKCTOBble T[UNEepCChINkK, npeacTaBndawwme cobon CcuHTarmbl Wnm
anemeHTapHble npeanoxerHuns (“The bones inside”; “| shave my legs.”);

— rpadwmyeckme rMnepccbiikv, BKIOYaoLWMe Ha3BaHWE U PUCYHKU YacTen
Tena Ha rnmaBHOW CTpaHuLe Npon3BeaeHUs;

— BHYTPUTEKCTOBbIE MMMNEPCCHINKA, LUIMPOKO NPeACTaBleHHbIE B pOMaHe, Tak
Kak CTpyKTypa pOMaH 3TO Uepapxmyeckoe MHOXECTBO BHYTPUTEKCTOBbIX
pa3BeTBNEHUN B BuWAe CMOXHOMOAYMHEHHbIX npegnoxenun (“I despised them
because they rarely swam.”);

— accouuaTUBHbIe TMNEPCCLINKK, NepeaatoLine BOCNOMUHAHNA U CBA3AHHbIE
c 6a3oBbIM TEMATMYECKUM Ha3BaHMEM MM cpason, Tak, HanpuMmep, rMnepccebinka
“Hairs” B pasgene “Knees” nepeHocuUT Ha cTpaHuuy “Leg hair”;

— HaBUrauMOHHbIe TUMEPCChINIKX, MCMOMb3YILINEC Yalle, YeM NUCTOBbIE,
MOCKOJNIbKY BO3BpaT Ha NpeablayLLni OTPE30K NPOn3BeAeHNst NPOUCXOANT peako, a
yrnybneHve B poMaH udawe (Mpu KIMKe Ha OAHY TUNepTeKCToByk dpasy
OTKpbIBaeTCs BbIOOP OT 2 40 8 HOBbIX MMMNEPTEKCTOBLIX (bpas, BeAyLMUX B apyrue
yactu pomaHa). Hanpumep, pasgen “Toes” BknwoyaeT psg  HaBUrauMOHHbIX
rmnepccbinok (“bubbling in a controlled flow through my nose”; “I was prepared to
pratice”; “cabinet of wonders”; “my own big trick”; “I might be able to things”);

— puTOpMYeckue runepccbinky, obecnednBatloLme MexXTeMaTUdeckue
nepexodbl. B ogHon n3 yacten noag HasBaHveM “Eyes” ecTb runepccbinika c
dpason “In fact, | could see my nose...”, KoTopasa nepeBoAnUT Hac B YacTb “Nose”;

— CIIOMaHHble T[UMNEPCChINIKK, NpY nepexoge no KOTOpbiM CTpaHuua
nepesarpyxaetcsl, He NnepeHanpaensisi Ha HOBYIO 4acTb pomaHa. Tak, B pasgene
“tie in products” ecTb runepcchinka “collector”, npu nepexoge no KOTOpow
nepesarpyxaetcs CTpaHuLa, HO Mepexoda Ha ApYyryl 4acTb He MpOUCXOOUT.
Cos3paétca BrevaTrieHMe He3aKOHYEHHOCTM UIM  CBOEOOpas3HOro  «Tynukay
NMOBECTBOBaHMS.

Wccrnegyss CTpykTypy nNpe3eHTauuMuM rmMnepTekcTyanbHbIX CCbIIOK, creayeT
paccMmaTtpuBaTh rMNepPCChbIkn, 0PopMIIEHHbIE B BUAE OOHOrO Croea, uenown dpa-
3bl UNK npeanoxexus. Tak, scned 3a A.A. PedopmaTtckum [6, c. 131-180] runepc-
CbiNkn B pomaHe «MoOE€ Teno» MOXHO BbICTPOUTH MO CrieayloLllemMy XapakTepy
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npeseHTauuun: CyLLecTBUTENbHOIO B €ANHCTBEHHOM Yucne (neck, skin, back, hair,
skeleton, eyebrow, tail, butt, stomach), a Takke CywecTBUTENbHbIE MHOXECTBEH-
Horo uucna (shoulders, tattoos, arms, breasts, hands, fingernails, teeth, toenails,
toes, feet).

B Tekcte npeobnagatoT rmnepcehbinkv B BUAE BHELLUHUX CUMHTarM Kak TUM CUH-
Tarm, rge B OCHOBHOM, NpeobnagatoT OTHOLLEHUS!, B KOTOPbIX OOHO CrOBO onpeae-
nseT gpyroe. 3TO OTHOLWEHMS — ONpedensemMoro u onpefensowero, npuiem
onpegensollee BO BHELLHEN CUMHTarMe sBnsieTcs npusHakom 6onee unun meHee
CnyvariHbIM, TakuM, KOTOPbIA MOXHO 3aMeHUTb MHbIM [2]. Tak, Hanpumep, B runep-
Tekcte «My body» BCTpevyalTCsl Takme BHELWIHWE CUMHTarMbl, Kak «my left eyey,
«school reportsy», «portmanteau of possibilities». Mexay onpegenstowmm 1 onpe-
AenseMbiM NPOCNEXUBAKOTCH YeTbIpe TUNna B3ammMooTHoLweHun [6, c. 330-331]:

1) ampubymueHbie (HenpeaukaTVBHbIE CUHTarMbl, B KOTOPbIX MMEHHOE
CIOBO SIBNSIETCA onpeAensieMbIM MOHATMEM, a ero Npu3Hak — onpegensiioLmm, oba
He3aBMCMMbIEe OT KaTeropuin BpeEMEHU U HaknoHeHust) (erogenous gen, playground
stuff, phantom limb, an interesting feeling, stinky t-shirt, blue pressure lights,
magic-marker dots and dashes);

2) o6beKkmueHble (HenpeavKaTUBHbIE CUHTarMbl, onpeaensiowui YneH Ko-
TOpPbIX ABMSeTCH 06beKkTOM, T.e. Ha3biBaeT YTO-HMOyAb He cogepxalleecs B ca-
MOM ornpegensgeMoM, HO CBA3aHHOe C 3TUM onpeaensemMbiM OObeKTHbIM OTHOLLEe-
Huewm) (cabinet of curiosities, my parade of identical princesses, coveys of
princesses, the very color of pressure, slightly short of the exact copy, a pair of
eyes);

3) pensmueHble (HenpeauKaTUBHbIE CUHTarMbl, B KOTOPbIX ONpegensioLee
CMNoBO Ha3blBaeT NPU3HaK ONpeaensiemMoro n HasbiBaeTcsa penatveom) (a slight
thickening);

4) npedukamueHble (OTHOLUEHWS, BblpaXalolme 3aBUCMMOCTb [BYX YIEHOB
BHELUHEW CUHTarMbl, OCHOBaHHYIO Ha KaTeropuv BpeMEeHW 1 MOOanbHOCTU (onupato-
Lasics, B CBOKO ovepenpb, Ha rnarofibHoe HaknoHeHue), Hanpumep, “l roller skate”.)

Bcnepn 3a W.INM. iBaHosow, B.B. Bypnakosow u I".I". Moyenuoseim [1] paccmoT-
pUM OaHHble BMAbl CMHTArM B TMMNEPCCHhINKaX, HaXOOAWMXCS B MMNepTeKCTOBOM
aBTobuorpadmyeckoM pomaHe, nNo TUMy CroBOCOYETaHWIA: SAepHble COBOCOYEeTa-
HUst n 6e3bsaaepHbIe CITOBOCOYETAHMUS.

ApepHble CNOBOCOYETaHUSI — 3TO FPAMMaTUYECKN OPraHN30BaHHbIE CTPYKTYPbI,
B KOTOPbIX OAMH M3 3NEMEHTOB NnoayunHseT cebe apyrue. besabsigepHble cnoBocoye-
TaHWS BbIZEMSATCA HA OCHOBaHWM OTCYTCTBUSA siApa BHYTpM rpynnbl. OHM aenaTcs
Ha OBe rpynnbl CIIOBOCOYETAHWIA: 3aBUCMMbIE U He3aBucumMble. Kak HesaBuCUMBbIE,
Tak 1 3aBUCKMMble TPYMMNbl pacnagalTcs Aanee Ha OBa BuAa CTPYKTYP: OAHOKMacc-
Hble 1 pa3HoknaccHble. OgHOKNACCHbIE CNOBOCOYETaHNSA COCTOSAT M3 Mopdbonornye-
CKNX €AMHWL, OJHOTO Krnacca, a pa3HOKacCHble codeTaHus 06pa3oBaHbl U3 KOMOK-
HaUUK eguHUL, pa3nUYHOro Mopdorornyeckoro cocrasa [1, c. 134—145].

ApepHble cnoBocoyeTaHus ObIBalOT perpeccUBHbIMU, MpeaCcTaBMsoLWmMe Co-
OON CTPYKTYPbI, B KOTOPbIX 3@ 3aBUCUMbIM 3[IEMEHTOM criegyeT SApo CroBOCoYe-
TaHWsi, 1 NPOrpecCUBHbLIMM, NpeacTasnsaowme cobon CTPYKTypbl, B KOTOPbIX,
HaobopoT, 3a S4poM crnedyeT 3aBUCUMBbIA dremeHT. CMmellaHHble CTPYKTYpbl,
T.e. COYETaAHUSA, B KOTOPbIX SIAPO OKPY)XEHO 3aBUCUMBIMW 3MEMEHTaMu, KOTopble
npeacTaBnstoT cobor KOMOUHALMN NOCTPOEHMI C NPaBbIM U NEBbIM pacnpocTpa-
HeHnem crioBocoyveTaHus (pressing the soft lead voluptuously into the paper).

Tak, B poOMaHe MOXHO BblOenunTb S0epHbIe pe2peCcCcuUBHbIe C/I080COHEeMaHUsi ¢
a0beKkmueHbIM SI0POM, B KOTOPbIX 3aBUCUMbIE MOTYT ObiTb BblpaXeHbl MO0 WH-
TeHcudpmkatopamn, nmMbo Hapeunamn. Kpome KHTEHCUEUKATOPOB M Hape4dun
B PONU NPUAABEKTUBHBLIX 3aBMCHMMbIX MOTYT BbICTYyNnaTtb OTAENbHbIE CYLIECTBU-
TenbHble. Takke, K 3TOMy TUMYy CITIOBOCOYETaAHUIA MOXHO OTHECTU CUHTaKCU4YecKue
aHanoru npunaratenbHoOro — npuyactua u cnosa kaTeropuwn (insufficiently real,
the bones inside). depHbie peepeccusHble crioeocodemaHusi ¢ cybcmaHmueHbIM
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50pOM BCTpEeYaloTCsa 4allle, NOCKOMNbKY 3TO CTPYKTYpbl, obnajarlime 3Hauutenb-
HOW BapyaTMBHOCTBIO OObEMA U MMEIOLLME HECKOMBKO MOAYMHEHHBIX JNIEBBIX 3aBUCU-
MbIX HEOAMHAKOBOro crnocoba Mopdonormyeckoro BbIpaXKeHWs (MpuTsPKaTernbHbIE,
ykasaTtesbHble MECTOMMEHUS UK npudactusi). B yHKUMM NeBbIX 3aBUCUMbIX siaep-
HbIX CYOCTAHTUBHBLIX CTPYKTYP Takke CBODOAHO BbICTYMAOT CyLLeCcTBUTENbHbIE. [pu
HanM4Mn HECKOMbKMX 3aBUCUMbIX B CyOCTAHTUBHOM rpynne Hanbonee obblbHO X pas-
HokraccHoe mopdonornyeckoe BbipaxeHue. B Tex cnyyasix, korga npeHoMuHarbHas
aTpubyTuBHasi rpynna npeacraBneHa aneMeHTaMu oaHOro MopdonorM4eckoro Krnac-
ca, Hanbornee obbl4HBIM CMOCOBOM KX BblpaxkeHust GbiBalOT NMMHO NpunaraTensHbIE,
nmbo npuyactus, Hanpuwvep, stinky t-shirt, blue pressure lights, the little points, my own
big trick, problematic people, tiny white dots, startling features, the coarse black
stubble, Trigonometry teacher's, an unsignifying mess, those other organs, the woman-
ly hip, magic markers, dangling, ridiculous extras, a black ampersand.

5l0epHbie npozpeccusHble €r1080coYemaHusi npeacTaBnsaAT cobor cybcTaH-
TMBHbIE CMIOBOCOYETAHUSA C NpaBbIM PACMONOXEHNEM 3aBUCUMBIX. [na cylwecTBu-
TEnNbHbIX, BbICTYMAOLWMX S4POM NPOrPecCUMBHON rpynnbl, HAaMbonee TUNUYHbI KOM-
OvMHauun ¢ npegnoXHbIM COYeTaHMEM B KayecTBe MOAYMHEHHOro 4dneHa. Kpowme
NpeanoXHbIX rpynn, B PYHKUUM MOCTNO3UTUBHBLIX 3aBMCUMMbIX MOFYT BbICTYNaTb
npuaaToyHble MpeanioXeHus, KOTopble Tenepb MPUHSTO HasblBaTb «MNpeanukaTuBs-
HbIMK eguHULamny» (my parade of identical princesses, woman at the pool, coveys
of princesses, the very color of pressure, a pair of eyes, a paper for my seventh
grade World History class, the stink of perfumed toilet paper, the scar on my upper
lip, emblazoned in white on my tan shoulder, pressing the soft lead voluptuously
into the paper, one jot off a Frankenstein monster, a great balloon for a breast).

AdbekmusHble rpoepeccusHbie CrI080COYeMaHuUs BCTpeyalTcsa pexe. B Ta-
KMX aObEKTUBHBIX CIMIOBOCOYETAHUAX XapaKTep CUHTAKCUYECKMX OTHOLUEHUIN OOYy-
CMOBMEH MECTOMOSIOKEHWEM 3aBMCUMOIO 3NIEMEHTa MO OTHOLLEHUIO K €ro siapy.
Mpn agbekTMBHOM siipe BCe feBble 3aBMCUMbIE KrnaccuuumpyroTcst kak obcTos-
TEeNbCTBEHHbIE CUHTAKCUYECKME SMIEMEHTLI CTEMNEHU, a BCE NpaBble Kak 06 beKTHbIe
anemeHTbl — slightly short of the exact copy, bare and soft as a nose.

S10epHble 06bEKMHbIE 2r1a2oflbHble C/1080COYEeMaHUsi KaKk rrarofibHble Crio-
BOCOYETaHNSA C NPSIMONEPEXOAHbIM SAPOM BbipaxarTcsi rnaronamu, o6o3Havaro-
UMMM KOHKpPEeTHoEe hM3NYECKOe OENCTBUE, YYBCTBEHHOE BOCNPUATUE, MCUXMYECKO-
ro coctosiHua (stung like citric acid).

Hesasucumbie 6e3bsi0epHblie Cri080COYemMaHusi CTPYKTYPHO MOryT ObITb
NMOEHTUMLMPOBaHbI Kak rpaMMaTU4ecKkn opraHu3oBaHHble rpynnbl 6e3 nobaBouy-
HOro KoHTekcTa (stoppered bottles and broken vials, magic-marker dots and dash-
es, reticence and fudging it, half boy, half girl).

Basucumbie be3bsidepHble crio8ocoYemaHuUsi He MoryT ObiTb MOEHTUdMUMpPOBa-
Hbl KaK rpaMMaTUYeCKn OpraHn3oBaHHbIE MPYMMbl BHE [OOABOYHOIrO KOHTEKCTa, SBMs-
toLerocst TeM (POHOM, Ha KOTOPOM MOXHO PasnuynTb 3aBUCUMbIE CITOBOCOYETaHMS
KaK CMHTaKCUYEeCKM OpraHn3oBaHHble CTPYKTYpbl. MpuMepom MoryT nocnyxutb “other
points all over my body, waiting me out, polished in places to patent leather”. B cBoto
ovepenb, He3aBMCUMBbIMW Be3bAAEPHBIMIN OOHOKTACCHBIMY CITOBOCOYETaHMAMY OyayT
half boy, half girl, stoppered bottles and broken vials. Taicke, npuBeaem npumepbl He-
3aBUCKMBbIX Be3bsaepHbIX Pa3HOKIACCHbIX CrioBocodeTaHun (magic-marker dots and
dashes, reticence and fudging it), 3aBUCUMbIX 6e3bsaEPHbBIX PA3HOKIMACCHbBIX CITOBO-
couveTaHun (waiting me out, polished in places to patent leather).

PasHoknaccHble 3aBUCUMbIE CTPYKTYPbl MOTYT ObITb OBYX BUAOB: C akKyMynsi-
TMBHOW CBA3bIO MeXy COCTaBnSlLWMMU N BTOPUYHO-NpeanKkaTeHele [1, c. 141].
3aBucuUMbIMU 6e3bSAEPHBIMU PA3HOKMACCHBIMU CITIOBOCOYETAHUSIMU C aKKyMYIsi-
TMBHOW CBA3bID Mexay coctaenswowmmm oyayTt “(no longer) one definitive face,
hard as jet”; saBucMbIMK 6e3bAOEPHBIMN PA3HOKITACCHBIMU CITOBOCOYETAHUSAMM
CO BTOPUYHO-NpeaMKaTMBHOM CBA3b0 — “waiting me out, other points all over my
body, polished in places to patent leather”.
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A3bIKO3HAHUe

Cpeaum runepcchbiniok BCTpeyatTcsa pasHble Buabl npeanoxennn (‘I am selling
small vials of...”, “Hands and feet were my most reliable artist's models”, “I have
always stuck my butt out”, “I swam on the neighborhood swim team”). Takue npeg-
NoXeHusi cnegyeT pasrpaHuyMBaTh Ha ABa TUMNa CTPYKTYP: CODCTBEHHO npeano-
XeHus 1 kBasun-npegnoxeHus [1, c. 174—-175]. CobcmeeHHO npedrnoxeHus sBMs-
I0TCH COOBLLEHMAMN O YEM-TO, UMEIOT (3a NCKITHOYEHNEM HA3bIBHbIX NPEASIOKEHUI)
CyOBbEKTHO-NpeaMKaTHY0 OCHOBY M pasnunyalnTcsa Mexay cobor cnocobom cooTHe-
CEeHUs cogepXaHus ¢ AeiCTBUTENbHOCTLIO. K8a3u-npednoxeHus He cogepXar co-
obLeHnsa, He UMEKT CYOBEKTHO NMpeauKaTHOM OCHOBbl. JTO NMBO NpeanoXxeHus-
obpalleHnsi, MMbo MeXOOMETHble MNPEANOXEeHWUs, crnyxawume Ans BblpaXeHus
aMoumi, nubo, HakoHew, 6rn3kme K aTuM ABYM Tnam no Npu3Haky HEU3MEHHOCTH,
dopmMynoobpasHoro xapakrepa nNpeanoXeHns MeTakOMMYHWKaTUBHOIO HasHaude-
HWUS, CryXalwue Ans YCTaHOBMEHUS WM pasMblKaHWUsS peYeBOro KoHTakTa [1,
c. 174-175]. B pacCMOTPEHHOM rMNEPTEKCTE FMMNEPCChINOK, N0 CTPYKType npea-
CTaBMSOWNX KBA3U-NPEANOXEHUs, He OblNo HangeHo, HO AN HEero XapaKTepHbl
3aNeMeHTapHble U CrOoXHble npeanoxeHus. Tak, B runeptekcte «Moé Tteno»
BCTPEYalTCA SneMeHTapHble MNpeanioXeHusi Kak MUWHUMAasbHblE MO COCTaBy
1 NpocTenlasa no rpaMMaTMyeckomy CTPOEHUIO U COAEPXKaHUIO NpeanoXeH4yeckas
cTpyktypa [1, c. 209] — “I was prepared to practice”, “I might be able to do things”,
“| believed in practice”, “the new skin is hard and white”. Takke ncnonbayTca
CINOXHble NPeAnoXeHUsA KaK CTPYKTYpHbIE U CEMaHTMYECKME eQUHCTBA OBYX UMK
Dornee CUHTaAKCUYECKNX KOHCTPYKLMI, Kaxaasi Co CBOUM NPeauKaTUBHBIM LLEHTPOM,
CKInagblBaloLLEeecsi Ha OCHOBE CUHTAKCUMYECKOW CBSA3U M MUCMOJSIb3yEMOE B PEYEBON
KOMMYHUKaUMM Kak eguHuua OJHOMOopsiAKoBas C MpOCTbIM  MpeanoxeHvem [1,
C. 232]. B cnoxHbIX NpeanoXeHnsax ectb ABa OCHOBHbLIX TUMNA: CHOXHOCOYUHEHHbIE U
CNoXHoMNoA4YnHEHHbIe nNpeanoxenus (‘1 despised them because they rarely swam.”,
“What happened to my parents is happening to me, my attention has lapsed.”,
“Officially, | despised make-up, though secretly, guiltily, | was fascinated by it”).

3akntoyeHne. PaccMOTpeB NEKCUKO-rpaMMaTudeckme OCoOOEHHOCTU, MpUCy-
Lme rmnepTekcTy, 1 NPOUNIIIOCTPMPOBAB UX HA NMPUMEpPEe rMNepTEKCTyanbHOro aB-
Tobuorpadmyeckoro pomaHa Llennu [kekcoH «Moé Teno», MOXHO 3aKmiouunTb,
YTO B3aMMOOTHOLLEHUS €AMHMIL, S3blka pa3HbIX YPOBHEW B paMKax UCCneayemoro
XYyOO0XECTBEHHOIO NMPOW3BEAEHMS HOCAT CUCTEMHBIA XapakTep, NPUYEM 3TN eau-
HWLblI BBMOY CBOEr0 HENWHENHOro MPEACTaBlIEHMSI CMOCOOHbI reHepupoBaTb HO-
Bbl€ CMbICIIbl, COXPaHSIs MPU 3TOM CBSI3HOCTb NMPOU3BEAEHNS.
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CtaTbs nocssillleHa uccnefoBaHUIO 3HayeHus ¢paseonormyeckux eumHuL,
Ona TeKCToB neceH panepos ['epmaHun. B Hel ykasbiBaeTCs BaHas ponb dpa-
3€0/10rM3MOB B ODOraleHnn «MOJSIOAEXHOMO XaproHay, NPUBOAATCA Knaccudmka-
unn  opaseosniorMyeckux enuHuL, C Y4eéToM KX CeMaHTUKM u  mopdponoro-
CMHTaKCM4eckoro acnekrta, 06o3HavalTca Haubonee 3Haunmble ONA TEKCTOB
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