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NMOHATUNHAA COCTABNAIOLLASA TUMAXA «MPUHLECCA OUCHESA»

Bansi6o6 AHacmacusi BnadumupogHa, kaHoudam ¢busionioauqdeckux Hayk,
AcmpaxaHckul 2ocyGapcmeeHHbIl yHusepcumem, 4140566, Poccus, 2. Acmpa-
xaHb, yn. Tamuwesa, 20a, e-mail: nastia1987@list.ru.

CtaTbsa nocesilieHa ONUCaHUIO MOHATUMHBIX XapakKTEPUCTUK FUHIBOKYIbTYP-
HOro TUNaxa «npuHuecca [ncHes» B aMepuKaHCKOW KynbType Yepes fekcuKorpa-
duyeckoe onucaHme. KOHLENT paccMaTpuUBaETCsl Kak CNOXHOEe CUCTEMHOe obpa-
30BaHue. NccnegosaHmne NpoBOANTCHA Ha OCHOBe npepnoxeHHon B.U. Kapacukom
MOAENN B3aUMOLEWCTBYIOLLMX CNOCOOOB MNO3HAHWS, BKMOYAKOLWEN MOHATUAHBIN,
0bpasHbIf N LLEHHOCTHLIN acnekTbl. MogenupoBaHMe NOHATUAHON COCTaBNAOLLEN
TMnNaxka «npuHuecca ucHes» ocyLecTBnseTcsa METOAOM KOMMNOHEHTHOrO aHanusa
C nocriegyoLwmm ycTaHoBNeHneM obLmx n gnddepeHumanbHbIX CEMaHTUYECKUX
NPU3HaKoB.

Knio4yeBble crnoBa: NUHIBOKYNbTYPHbIN TUMNaX, NOHATUHAA COCTaBMsoLLag,
OeUHNLIMOHHBIN aHanns, NpuHUecca, NpekpacHbIi NPUHLY

NOTIONAL COMPONENT OF THE CONCEPT “DISNEY PRINCESS”

Valiaibob Anastasia V., Candidate of Phylological Sciences, Astrakhan State
University, 414056, Russia, Astrakhan, 20a Tatischev st, e-mail: nas-
tia1987@list.ru.

This article is devoted to the description of the notional characteristics of the
linguocultural type “Disney princess” in American linguistic culture by means of lex-
icographical description. The concept is considered as a complex systematic for-
mation. The research is based on the model of interacting methods of cognition,
proposed by V. |. Karasik. This model includes the image component, the notional
component and the value component. The modelling of the notional component is
carried out by the method of component analysis with the following determination
of general and differential features.

Keywords: linguocultural type, notional component, definitional analysis,
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B.WN. Kapacuk cumtaeTt Tunax pasHoOBUOHOCTbIO koHUenTa [8, c. 9]. Pasgensas
ero B3rnsAbl, Mbl paCCMOTPUM MOHATUMHYIO, OBPasHy0 U LIEHHOCTHYIO COCTaBns-
OlWMe B CTPYKTYpe KOHLENTa «MWHMBOKYNbTYPHbIA TUNax “npuHuecca OducHesa”»
AN KOMMNNEKCHOro MOAENMpPOBaHus.

CornacHo B.U. Kapacuky n O.A. AMnTpueBon, «TUnax npeacrasndet cobon
0606LieHne pearnbHO CyLLECTBYIOLWMX UCTOPUYECKUX NUL, MO0 BbIMbILLMEHHbIX
nepcoHaxen» [8, c. 17]. 3Ta vaesa nonydvaet passutue B pabote B.B. JepeBsaH-
CKOW, rae npeanaraetcs knaccudukaums fMHIBOKYNbTYPHbBIX TUMAXeN, B COOTBET-
CTBWM C KOTOPOW BbIAENSIOT pearibHble N UKLMOHarnbHble Tunaxm [7, c. 20-22].

Tunax «npuHuecca [ucHesa» ABnseTcs PUKLUOHAMbHBLIM TUNaXOM, NOCKOSb-
Ky npeacrtasnsieT coboin BbIMbILLNEHHbBIN NEPCOHaX, 0OOOLLEHHBIN 06pa3 reponHb
MYNbTUMMMKALNOHHBIX KapTuH paboTbl Y. [ucHes, a BNocneacTBuMmM — ero npeem-
HMKOB.
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Ha cerogHsawHWM geHb npuHuecckl JucHes — ato 11 repouHb (B nopsigke no-
aBneHus): benocHexka, 3onywka, ABpopa («Cnawas kpacasuuay), Apmanb («Py-
canoykay), bannb («Kpacasuua n yygosuuie»), KacmuH («AnagauHy»), MNMokaxoH-
Tac, MynaH, TuaHa («[lMpuHuecca n narywka»), PanyHuens («PanyHuens: 3any-
TaHHast uctopus») u Mepupa («Xpabpas cepguem», B aHIMMICKOM BapuaHTe —
“Brave”).

B nepByto ovepedb HeoOXOOAMMO BbIAENMUTH MOHSATUMAHYIO COCTaBMSAOLLYO
AaHHOro KoHLenTa, Anst Yero npoaHanusmpyemM crnoBapHble AehUHULMN NeKCEMbI
princess.

B aHrmosAsbivHbLIX TonkoBbIx crnosapsx (Macmillan dictionary, Oxford diction-
ary, Collins dictionary un gp. [1, 2, 3, 4]) Haxoaum criegytoLune onpeneneHns:

e The daughter of a monarch.

e A nonreigning female member of a royal family.

e The consort of a prince.

e The female monarch of a small state, actually, nominally, or originally
subject to a king or emperor.

o A woman considered to have the qualities or characteristics of a princess.

e A spoilt or arrogant young woman.

e Any very attractive or outstanding woman.

e British informal A form of address used by a man to a girl or woman:
‘is something the matter, princess?’

Takum obpasom, npuHUecca — 3TO >KeHLWUHa, ocoba KOPOMEBCKMX KPOBEW,
nnobo Bblwelasa 3aMyXx 3a npuHua. OHa He MOXeT ynpaBnaTb CTpaHow. [MpuH-
LueccaMmu HasblBalOT W XXEHLUUH, KOTOPbIX XapaKTepu3yloT onpenenéHHble kade-
CTBa: KpacoTa unu apyrue (any very attractive or outstanding woman). Kpome Toro,
npuHuecca MoxeT ObiTb M3banoBaHHOW K BbiCOkOMepHOW: ‘stop being such a
princess’, ‘You're nothing but a spoiled little princess.’, ‘She really didn't know
much about real life, she was like a spoiled princess.’ [3].

MpuHueccbl [McHest 3HAYUTENbHO 3BOSMIOLIMOHMPOBANM Ha MPOTSXKEHUU
75 net, HaunHas ¢ benocHexkn n cemu rHomoB 1937 roga oo Xpabpon cepguem
2012 roga. Ha npumepe repouHb 3aTnx ounbMOB MOXHO MPOCNeauTb 3a TEM, Kak
MEHSINOCb OTHOLUEHME K XeHLUUHe 1 e€ ponu B obLuecTBe, a Takke eé OTHOLIeHue
K 3TON ponw.

B crnosape Urban Dictionary, KOTopbIi COCTaBMneH WHTEPHET-MOMb30BaTENSAMMU,
Haxo4uMm criegytoLne onpeaeneHns:

1. a Disney Princess is a heroine/damsel-in-distress character in a Disney film
who has overcome some sort of hardship in their respective movie.

The Little Mermaid gave us a fine example of a Disney Princess in the form
of Ariel, a 16-year old mermaid princess who knows what she wants in life.

2. The Disney Princesses, despite differing personalities, often have strong
similarities: animal companions/comic relief, befriending commoners, an adven-
ture, searching for love and pushing the envelope, all the while as perfect as can
be... and are often depicted as free of royal duties or enjoying them like it's a game.
Real princesses, at least historically, have, with a few exceptions, enjoyed little po-
litical influence; their brother(s) usually inherit the property while they are married
off as pawns in a big political game, existing only as managers of the castles and
breeding-mares for their husbands, their freedom sacrificed for the dynasty and
the people; Princess Jasmine represented this pressure. Not all princesses
are beautiful or intelligent, let alone nice [5].

OuyeHb MHTEpPECHO BblpaxeHue damsel-in-distress («gesa B 6eagex», unu «npe-
crnegyemasi AeBa») — apXeTUnu4HbIi obpas, BbiMbILLNIEHHAs repOUHS nNuTepaTtyp-
HOro npou3BefeHns, kapTuHbl unu dunbma. Jesa B 6ege oObluHO ABMSETCA MO-
NOAON N NPUBMEKATENbHON KEHLLMHOMW, TEP3AEMON YXXacHbIM 3MOAEEM WM MOH-
CTPOM U OXmaatoLen reposi, Kotopbin €€ cnacet [9]. CTout oTMeTUTb, YTO 0bpa3
OXuaaroLLen cnaceHnsi NPeKpacHoOn AEBYLLIKN HEMb3s OTHOCUTb KO BCEM FE€POVHSM
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dunbmoB [ncHes. Kak oTMevyaeT nonb3oBaTtenb CaiTa, AeByLIKa npeogoneBaeT
Kakve-TO NpensiTcTBUsi He 0bs3aTenbHO C MOMOLLBIO MpeKpacHoro npuHua. Ecnu
nepsble, Tak Ha3blBaeMble Krnaccuyeckue, NMpUHLECCHl nonararnTca Ha NOMOLLb CO
CTOPOHbI MyX4uHbI (BenocHexka, 3onyluka, ABpopa), TO XXEeHCKMe nepcoHaxmu 6o-
nee no3gHero nepvoaa, HaunHasa ¢ Apuanb, AEACTBYHOT HE3ABUCUMO U NMPUHMMAIOT
0OCO3HaHHbIE CaMOCTOATENbHbIE peLUeHNs. ABTOP NULLET, YTO Apuanb — 3TO LIECT-
HagLaTUNEeTHNAS NPUHLIECCA, KOTOPash «3HAET, YEro OHA XOYET B XKU3HUY.

BTopoli nonb3oBaTenb OTMeYaeT, YTO, HECMOTPS Ha NIMYHOCTHbIE pa3snuyus,
npuHLecchbl JUCHes MMEIOT ObLLMe XapakTepPUCTUKN: APY3bA-XMBOTHbIE (Apuanb 1
dnayHgep, KacvuH n Pagxa, MynaH n Myuwy, lNokaxoHTtac n Muko, 3onylika u
[ek n Mac u 1.4.), CNOCOBHOCTb BUAETb CMELLHOE B IPYCTHOW cUTyaLmm (comic re-
lief), apyx6a ¢ 06bIYHBIMUK MOABMU, NPUKITIOYEHUS (MPY 3TOM NPUKITIOYEHNS MOTYT
ObITb BONPEKU Bore rmaBHOW reponHn (benocHexka, 3onyLuka) unu xe cTpacTtb K
NPUKNIOYEHNSM YHUX B KpoBu (Apuanb, Bannb, MynaH, [NokaxoHTac)), noucku
nobBK 1 xxenaHwne BLINTKU 3a paMku (pushing the envelope). B uenom oHn ngeans-
Hbl (perfect), cBOGOAHbLI OT 00s1I3aHHOCTEN YNPaBNATb CTPAHOW WIN KEe OTHOCATCS K
HUM, KaK K urpe. ABTOP NULLIET, YTO YACTO HACTOSALLMX MPUHLECC NCMNONb30Banu Kak
WHCTPYMEHT B MONMUTUYECKUX Urpax, BblgaBasi 3aMyX ¢ onpedenéHHbIMA Lensamu.
ABTOp Oaxe CpaBHMBAET MPUHLIECC C MreMeHHbIMU Kobbinamu (breeding mare)
Unn agMUHMCTPaATOpPOM 3amka. HacTosiwme npuHLEcChl XepTBOBanu CBOEN CBO-
bopon pagm cembm M Hapoga. Takasa cyabba oxupana npuHueccy XKacMuH, HO oHa
oKasanacb curibHee. He Bce HacTosilMe NPUHLECCHI KpacyBbl, YMHbI U o0pbl B
OTNNYME OT reponHb unbmoB OucHes.

B cnosape «Oxford», B cTaTbe, NOCBAWEHHON 30MyLLUKe, MPUBOAMTCA KpaTKoe
copepxaHue aton ckasku. Kpome Toro, ectb A06aBOYHOE 3HAYeHWE: a person or
thing that is undeservedly neglected or ignored. B “The free dictionary» npnsogaT-
cs1 eLWé aBa onpefeneHns:

1) one that unexpectedly achieves recognition or success after a period of
obscurity and neglect;

2) a poor, neglected, or unsuccessful person or thing.

3onyLwKon HasbiBalOT 4YeroBeka, KOTOPOro He3acryXXeHHO WrHOPUPYIT Unu
KOTOpbIM MpeHebperatoT, UMK e YernoBeka, KOTOpPbI HEOXUAAHHO MoMy4aeT npu-
3HaHve n gocturaet ycnexa. OgHako ycnex AOCTUraeTcs He CBOMMMK curamu, a
NnocpeaCcTBOM NMOMOLLM CO CTOPOHLI: @ heroine of a fairy tale who is maltreated by a
stepmother but achieves happiness and marries a prince through the intervention
of a fairy godmother.

[Be gpyrve knaccuyeckne npuHLUECCHl Takke OOITKHbl MacCUBHO XAaTb Mo-
MOLLIM CO CTOPOHbI — OT NPEKPACHOro MpUHLLA, KOTOPbIN CMOXET Pa3pyLUnTb Yapbl U
pa3byauTtb nx (benocHexka n ABpopa).

B oduumanbHylo NUHERKy BXOAST MPUHLIECCHI pa3HbIX AUCHEEBCKMX 3MoX. B
cBoéMm uccriegosaHum «What's Wrong with Cinderella?» xypHanuct MNerrn Open-
LWITEAH OTMeYaeT, 4YTO, HECMOTpPs Ha 3asdBneHHOe pa3Hoobpasue, npogaBaTb
Gonblue BCero crany nNpoayKumio ¢ NPUHLIECCaMU U3 paHHUX MYyNbT(UIbMOB CTy-
avmn: «Cpeaun npogykToB (PpaHLLN3bl peako MOXHO YBUAETb XOTb YTO-HUOyAb C
MokaxoHTac unu MynaH, a npu4nHa STOro B TOM, YTO OHM NPOCTO HEAOCTaTOYHO
MuneHbkune, B oTnndme ot Crsawen KpacaBuupbl u Apyrvx OnacKymnbHbIX NPUHLIECC.
W paxe ecnu Bam NOBE3ET M Bbl BCE-TakWM Hana€Tte 4To-HUOYAb ¢ MynaH, oHa
HaBepHsika OyaeT ogeTa B afneraHTHOe KUMOHO, @ HE BOMHCKME J0CMexXmy [UWT. no:
6]. Obpa3 npuHUeccbl [UcHesi, HECMOTPS Ha pasHoobpa3sve nepcoHaxemn U ux
3BOMOLMIO, BCE € OCTAETCS OYEHb XEHCTBEHHBLIM U MUMbIM.

Heotbemnemon yepton npounsseneHun [ucHes, rae Mbl BCTpEYaeM [aHHbIN
TMNax, sBNseTca Hanudne noGOBHON NUHUK (3a MCKNoYeHnem «Xpabpol cepa-
uem»). LWectb n3 ognHHaguaTty npuHuecc [ucHest BCTpeyaroT HACTOSALWEro «npe-
kpacHoro npuHua» (Prince Charming). B cnosape «Macmillan» coobwaetcs, 4to
AaHHoe cnoBocoyeTaHve Oepé€T Havano B cka3ke npo 3onywky. B cnosape
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«Oxford» npusegeHa apyraa nHcdopmauus: a fairy-tale hero in King Charming or
Prince Charming by James Robinson Planché (1796—1880). The name was later
adopted for the hero of various fairy-tale pantomimes. Partial translation of French
Roi Charmant, literally ‘King Charming’. [JaHHOe BblpaxeHne umeeT hpaHLy3ckoe
NPOUCXOXAEHNe, a UCNONb30BaTb €ro HapuuaTenbHO CTanu nocrne Bblxoga Nbechl
Ixerimca MNnaHwe “King Charming” 1850 roga.

MpuBeném onpepeneHnsa gaHHoro noHaTua [1, 2, 3, 4]:

e a young, attractive, kind man that a girl dreams will make her life perfect;

e an ideal male lover who is both handsome and of admirable character;

e a man who embodies a woman's romantic ideal;

e a suitor who fulfills the dreams of his beloved.

MpekpacHbIA NPUHL, — 3TO MOMOAOW, NpuBneKaTenbHbld, A0BPLIA MYyXYMHA KOPO-
nesckux kposen. OH ABNSETCS Maeanom: He TOMbKO Kpacue, HO U obnagaeT 3ame-
YyaTenbHbIM XapakTepoM. OTO BOMMOLWEHNE POMAHTUYECKOrO reposi, CrnocobHOro
cAenatb CBOK AaMy CHaCTMMBOW.

YeTblpe OocTaBLUMECS MPUHLECCHI Takke HaxoaaT NoboBb, HO MX U3OPaHHUKK He
npuHagnexaTt K KOpONeBCKOW KpoBuW. [MokaxoHTac, OoYb BOXAs, Bnobnserca B
MPOCTOro aHrnuinckoro mopsika. MaépaHHmkom MynaH ctaHOBUTCS Monogon odu-
uep. PanyHuenb octaHaBnmMBaeT cBOW BbIOOp Ha Bope. MNpuHuecca XKacMuH Takke
BrnobnsieTcsa B HMWero 6ecnpusopHuka, Bopa, HoO Bopa 6naropogHoro. M XxoTst oHu
He SBNSTCS HACTOALLMMU NMPUHLIAMU, UX BCE € MOXHO OTHECTM K OAaHHOMY Tu-
naxy (Prince Charming), nockonbKky oHW BonnowatT B cebe Heobxoanmble xapak-
TepuCTUKN: BriaropoacTeo, 4OOPOTY, CTPacTb K NPUKIOYEHUsIM, OTBary 1 npvene-
KaTenbHOCTb, NpeAcTasas B obpase repos-poMaHTuKa.

EnvHcTBEHHas npuHLecca, ocTaBlascs 6e3 cBoero npuHua, — ato Mepuaa. OT-
cyTcTBME MOBGOBHOM NMHUM B CHOXETE YyKasblBaeT Ha TpaHcdopmauumio obpasa
npuHueccbl [ncHes: oT 6e3BonbHOM BenocHexkn [0 He3aBUCMMOW CUMbHON
NMPUHLECCHI.

Takum obpa3oM, Ha OCHOBaHMU aHanmn3a NOHSITUAHOW COCTaBMSOLWEN TUNaxa
«npuHuecca [ncHesi» MOXHO AaTb crnegylollee onpegeneHue: npuHuecca ducHes —
3TO Morogas XeHLmHa, ocoba KOPONEBCKUX KPOBEN, NMMOO BbilLeaLlas 3aMyx 3a
npuHua. OHa He MOXeT ynpaBnATb CTpaHoW. OucHeeBckMe NpuHUECCH obnagatoT
onpenenéxHHbiMK  XapaKkTepucTukaMu: KpacoTta, obpoTa, cnocobHOCTb BUAOETb
CMELLHOEe B TPYCTHOM cuTyauuu, gpyx6a c obbl4HbIMKW NOObMU, MPUKIOYEHUS
(NpoTMB BOMM NPUHLECCHI UMK Xe MO €€ >XenaHuio), MoUckN nbeu 1 xenaHue
BbINTK 3@ pamKu. B Lienom, oHM npaKkTU4eckn naearnbHbl, XOTS MOryT ObiTb M3bano-
BaHHbIMU. VX YacTo conpoBoXaaeT apyr-knBoTHoe. MpuHuecca BCTpevaeT CBOEro
NpeKpacHOro NpuHUa, KOTOPbIA MOXET U He ObITb NPUHLEM MO KPOBU, HO obriagaeT
6naropofcTBOM, OOGPOTON, CTPACTblO K MPUKMOYEHUsIM, OTBaromM M npuBreka-
TENbHOCTbIO.
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META®OPbI MPEAMETHOW C®EPbI
B PYCCKOW AHATOMUYECKOW TEPMUHOJOIUMN XVIIl BEKA

Beknu4y MapuHa BnadumupoeHa, kaHOudam c¢busiono2udeckux Hayk, Acm-
paxaHckuli eocydapcmeeHHbIl yHusepcumem, 414056, Poccus, e. AcmpaxaHsb,
yn. Tamuuwesa, 20a, e-mail: mveklich@mail.ru.

B ctaTbe Ha OCHOBe He UCCrefoBaHHOrO paHee A3bIKOBOrO Martepuarna pac-
CMaTpMBalOTCS UCTOMHUKM M MOAENWU co3daHust metacdop npegmeTHow cdepbl B
PYCCKOW aHaToOMu4eckon TepMmuHocucTeme. B pesynbrate uccnegoBaHUs A3bIKO-
BbIX npumMepoB XVIII B., ansowmnxca npeameTHsIMM MeTacopamn, yCTaHOBMEHO,
4yTO AN MeTadopusaumm, ABNSAIOLWENCH OOHUM U3 NPUEMOB CO34aHUSA TEPMUHOB,
B Ka4yecTBe MCTOYHMKOB BbICTYNUnM cdepa HEXMBOW Npupodbl U cdepa aptedak-
TOB, KOTOPbIMM ObINM NPOAMKTOBaHLI MoAeNu meTadopum3aLnu.

KniouyeBble cnoBa: metadopa, npeameTHass metadopa, MeTadopusaums,
NCTOYHUK MeTadpopbl, Moaenb MeTadopbl

METAFORMS OF THE SUBJECT SPHERE IN THE RUSSIAN
ANATOMIC TERMINOLOGY OF THE XVIII CENTURY

Veklich Marina V., Candidate of Philological Sciences, Astrakhan State Uni-
versity, 414056, Russia, Astrakhan, 20a Tatischev st., e-mail: mveklich@mail.ru.

In the article, based on the previously unexplored language material, sources
and models for creating metaphors for the subject sphere in the Russian anatomi-
cal terminology system are considered. As a result of the study of linguistic exam-
ples of the 18th century, which are subject metaphors, it is established that for
metaphorisation, which is one of the methods of creating terms, the sources of the
inanimate nature and the sphere of artifacts dictated by metaphorization models
have become.

Keywords: metaphor, subject metaphor, metaphor, metaphor source, meta-
phor model
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