JlumepamypoeedeHue

5. Domanskij V. A., Kafanova O. B., Sharafadina K. |. Sad i gorod kak tekst
[The garden and the city as text]. Literatura v sinteze iskusstv: in 3 vol. [The litera-
ture in the synthesis of the arts: in 3 vol.] St. Petersburg, SPGUTD publ., 2010,
vol. 1, 362 p.

6. Kirdjaeva O. |. Hudozhestvennoe voploshhenie i funkcii mifologemy sada v
romane O. Uajl'da «Portret Doriana Greja» [Artistic expression and functions of the
myths of the garden in the novel by O. Wilde “The picture of Dorian Gray”]. Na-
cional'nye kody evropejskoj literatury v kontekste istoricheskoj jepohi [National
codes of European literature in the context of the historical era]. Nizhny Novgorod,
Nizhegorodskij gos. un-t im. N.I. Lobachevskogo publ., 2017, pp. 233—-241.

7. Leonova N. E. Obraz sada v russkoj pojezii i lirike I.F. Annenskogo [The
image of garden in Russian poetry and the lyrics of I. F. Annensky]. Russkaja rech’
[Russian speech], 2013, no. 3, pp. 13-19.

8. Lihachjov D. S. Pojezija sadov. K semantike sadovo-parkovyh stilej. Sad
kak tekst [Poetry gardens. To the semantics of garden styles. Garden as text].
Moscow, Soglasie publ., 1998, 465 p.

9. Obrazcova A. G. Dramaturgicheskij metod Bernarda Shou [Dramatic tech-
nique by George Bernard Shaw]. Moscow, Nauka publ., 1965, 315 p.

10. Programma konferencii «Usadebnyj tekst v russkoj i anglijskoj literature.
Usad'by. Sady. Parki» (26—28 avg. 2015 g., Pushkinskij Zapovednik) [The program
of the conference "The Manor text in Russian and English literature. Estate. Gar-
dens. Parks" (2628 Aug. 2015 Pushkin Reserve)]. Available at:
http://pushkin.ellink.ru/news/news15/engl.pdf. (Accessed: 9.04.2017).

11. Razumovskaja A. |. Sady rossijskoj pojezii: ot simvolizma do postmod-
ernizma [Gardens of Russian poetry from symbolism to postmodernism]. St. Pe-
tersburg, 2014, 436 p.

12. Romm A. S. Problemy tvorchestva Bernarda Shou (Filosofskaja i hudoz-
hestvennaja priroda dramaturgii Shou) [Problems of art by Bernard Shaw (Philoso-
phical and artistic nature of drama Show)]. Leningrad, 1970, 939 p.

13. Shou B. Polnoe sobranie p'es: in 6 vol. [Complete collection of plays: in
6 vol.]. Moscow, Iskusstvo publ., 1978-1981.

14. Berst Ch. Bernard Shaw and the art of drama. Urbana, 1973, 343 p.

15. Shaw B. The complete plays of Bernard Shaw. Leningrad, Hamlyn, 1965,
1404 p.

OCOBEHHOCTU NPOCTPAHCTBEHHOW MOLENU
«HOBASA ATNAHTUOA» B APXUTEKTOHUKE YTOMNMUN ®. BAKOHA

OzHeea EneHa AHamosibeaHa, oOKmMop cburonio2udeckux Hayk, benaopod-
cKull eocydapcmeeHHbIl HayuoHasbHbIl uccrnedosamernbCKkull  yHuUgsepcumem,
308015, Poccus, e. benzopod, yn. Nobedsi, 85, e-mail: Ogneva@bsu.edu.ru.

B ctatbe paccmatpuBaeTcs apxutekToHuka ytonum ®. bakoHa «HoBaa AT-
naHTuga». BbisBnaeTca ponb NPOKCEMHOW MaTpuubl TEKCTa B nepepade obluen
noeun npousseneHuns. TEKCT paccMaTpUBaETCs Kak KOMMIEKCHbIN, LeNOCTHbIA Kor-
HUTUBHO-ANCKYPCUBHbINA KOHCTPYKT JIMHENHOrO Xapakrepa, BCE KOMMOHEHTbI KOTO-
poro B COBOKYMHOCTU PENPE3EHTUPYIOT KOMMYHUKATUBHYIO UHTEHLMIO NucaTens B
BUAE €OQNHON Mepapxnyeckm opraHM3oBaHHOWM sAepHO-NepUdEpPUNHON CTPYKTYPbI,
06BbEANHEHHOM KOTHUTMBHBLIMUK CKpPenamu, kak 6a3oBbIMU y3ramMu XyLoXKeCTBEHHOM
KapTuHbl Mupa. OnpegenseTca cneunduka CTPYKTYpbl NPOKCEM B COCTaBe Mpo-
CTpaHCTBeHHON mogenn «Hoeasi ATnaHTuga». BbisiBnsaoTcs ocobeHHOCTU peanu-
3aLMM NPOCTPaHCTBEHHOrO KOrHUTUBHOIMO MasiTHMKA B apXUTEKTOHWKE YTOMUW Ha-
yana XVII B.

Knio4yeBble crnoBa: Xy4OXXeCTBEHHbIA TEKCT, apXUTEKTOHMKA, NpoKcema, Mo-
aenb, «Hoeasa AtnaHTuaa», NPOCTPAHCTBEHHbIN KOTHUTUBHbBIN MaATHUK
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SPECIFIC FEATURES OF SPACE MODEL
NAMED “NEW ATLANTIS” IN ARCHITECTONICS
OF UTOPIAN NOVEL BY SIR FR. BACON

Ogneva Elena A., Doctor of Philological Sciences, Belgorod State National
Research University, 308015, Russia, Belgorod, 85 Pobedy st., e-mail:
Ogneva@bsu.edu.ru.

The article deals with the architectonics of utopian novel “New Atlantis” by Fr.
Bacon. The role of proxemes in the textual matrix is identified. Text is studied as
the complex united cognitive and discursive construct to represent the communica-
tive intention of writer in the format of united kernel-peripheral structure having
cognitive components as basic links of literary world view. Specific features of
proxemes structure in the space model named “New Atlantis” are identified. The
representative way of space “cognitive pendulum” in the architectonics of utopian
novel written at the beginning of XVII-th century is discovered.

Keywords: literary text, architectonics, proxeme, model “New Atlantis”, space
cognitive pendulum

AKTyanbHon npobrieMon COBPEMEHHON KOTHUTMBHOW JTMHIBUCTUKU SBNSIETCH
BOMNPOC O MpUHUMMIaxX KOHUEeNTyanu3auum Mypa B A3blKe U peyu, B TOM Yucne B Xy-
AoxecTtBeHHon peyn. Mo mHeHuo H.H. BongbipeBa, «HECMOTPS Ha TO, YTO 3HaHUS
0 MUpe crneunuyHbl Y Kakgoro YenoBeka, OCHOBHbIE NO3HaBaTerNbHbIE NPOLECChI
KOHUenTyanu3aumm (OCMbICNIEHNS U 3aKpenneHus pesynbTaToB No3HaHus B Buae
€0WHWL 3HaHWS — KOHLEeNToB) <...> oBHapyxuBalT o6Lue 3aKkoHOMEpPHOCTMY [1,
c. 11], cywecTtBylolWme Hapsagy € HauMOHaNbHO-CNeUnMUIecCKUMN 3aKOHOMEPHO-
CTAMKM, B YacCTHOCTW, B obnacTtu KoHuenTyanusauus npocTtpaHcTea. Vccneposa-
HUIO crneundukn U TeHAEeHUMN KOHUenTyanusaumMm npocTpaHcTBa B peyn MocCBs-
LeHbl paboTbl Kak OTeYeCTBEHHbIX, Tak U 3apyBexHbIX y4éHblx: H.[. ApyTioHoBOR,
B.I laka, H.H. bongbipeBa, A.B. boHgapko, E.B. [Magyuyeson, D. Alves,
A.l. Queiros, M.R. Higonnet, J. Templeton u gp.

OfHUM 13 3HaYMMbIX HarnpasreHWun B uccrieqoBaHuMmn npouecca U pesynbTaTos
KOHUeNnTyanu3aumm NpoCTPaHCTBEHHbLIX NapaMeTpoB MuUpa SBMSETCS U3ydYeHne Tek-
CTOBOW NPOEKUMU KOHLenTyanusaunmM NpocTpaHCTBa Kak ogHoro n3 popmartos Kap-
TUHbI Mupa. o MHeHuo T.I. MNonoson n A.O. LLUyBuHon, «xXygoxXecTBEHHas KapTuHa
Mupa MOXeT BblTb NpeacTaBneHa Kak KOHLUEeNnTyanu3npoBaHHOE XyOO0XeCTBEHHOe
NpoCTpaHCTBO» [4, . 12]. XyaoXKeCTBEHHOE MPOCTPAHCTBO TEKCTa, ero NpoKCEMHas
MaTpuua, paccMaTpuMBaeTCd Hamu B BWAE COBOKYMHOCTW Pa3HOTUMHbLIX MPOKCEM,
noA KOTOPbIMW HaMW MOHUMAIOTCS SA3bIKOBbIE CTPYKTYPbI, penpe3eHTUpyoLwme npo-
CTPaHCTBEHHbIE MapaMeTphbl, MPOCTPaHCTBEHHbIE NPeacTaBneHns 3THoca, 3adonKeu-
pOBaHHbIE B A3bIKE U ABNAOLINECA KOTHUTUBHBIMU TEKCTOBBIMU CKpErnaMu B apxu-
TEKTOHUKE OUHaMUYHbBIX KOTHUTUBHbLIX CTPYKTYP (CueHa, cLeHapuit), CTaTUYHbIX KOr-
HUTUBHbIX CTPYKTYpP (dbperimM), CTaTUYHO-AUHAMUYHBIX KOTHUTUBHBIX CTPYKTYP (KOrHW-
TUBHas KapTa) KOoHUenTocdepbl XygoxecTBeHHoro Tekcta. 1o mHeHuo HO.M. JloT-
MaHa, «CTPYKTypa MpOCTPaHCTBa TeKCTa CTaHOBUTCA MOOENbl CTPYKTYpbl Mpo-
CTpPaHCTBa BCENEHHOW, a BHYTPEHHASA CUHTarmaTvka 3MeMeHTOB BHYTPWU TekcTa —
A3bIKOM MPOCTPaHCTBEHHOIO MoAenupoBaHus <....>. Ha doHe 3Tux nocTpoeHwui
CTaHOBATCH 3HAYMMbIMU W YacTHble, co3daBaeMble TEM WU WHbIM TEKCTOM W
rpynnom TEKCTOB NPOCTPAHCTBEHHbIE Modenu» [2, c. 212—-213].

MpoBeaéHHbIE HaMK UccneaoBaHUs Mogenen TEKCTOBOW NPOKCEMHOW MaTpu-
Ubl BbISIBUMW, YTO K OCHOBHbIM MapameTpam MOAENU OTHOCHATCS: ropu3oHTarbHas
NPOCTPaHCTBEHHAaA OCb, BepTuKanbHas MPOCTPAHCTBEHHAs OCb, BepTUKamNbHO-
ropuM3oHTanbHas MpOCTPaHCTBEHHAA OCb, FOPU3OHTaNbHO-BEpTUKaNbHas npo-
CTPaHCTBEHHasi OCb W NoKanbHas Tovka B MPOCTPaHCTBE. Takke Obino obHapyxe-
HO Takoe siIBNeHne Kak NPOCTPAHCTBEHHbIN KOTHUTUBHbBIA MasaTHUK. [og npocTpan-
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CTBEHHbIM KOrHUTUBHBIM MasiTHUKOM MOHWMAaEeTCsl anropuTM TEKCTOBOW penpeseH-
TauuMn YCTOWYMBON MHOFOKpPaTHO MOBTOPSIEMON KOHTEKCTyanbHO OOYCnoBneHHoW
Bepbanu3auum NpoCTPaHCTBEHHbIX NapamMeTpoB Mupa. Bnepsble sBneHue npo-
CTPaHCTBEHHOIO KOTHUTUBHOrO MasiTHMKa ObIfl0 YCTaHOBMIEHO B apXUTEKTOHMKE
penurnosHoro amckypca XX B. U npeactaBneHo B craTbe «KoHuenTyanusauums
NPOCTPaHCTBa B OUCKYPCUMBHOW MOAENW A3bIKOBOW NMYHOCTW CBSILLLEHHMKaY» Npo-
CTpaHcTBeHHas ocb» [3]. OgHako, ganbHenwne nccneaoBaHUa AUcKypca, B TOM
yncne U XyAoXEeCTBEHHOro, MO3BONWUMAW BbISIBUTb Pa3fMyHble TWMbl NPOCTPAHCT-
BEHHbIX KOTHUTUBHbIX MasTHUKOB: MNEPBbLIN TUM: 06WUPHOE MPOCmMpPaHCmMeo <> Jio-
KarnbHasi moyka 8 fpocmpaHcmee U BTOPOW TUM: OBWUpPHOE MpoCcmpaHCmeo «
HEeCKO/IbKO 3maros Jsiokanu3auyuu eanybb. Hanuume npocTpaHCTBEHHOINO KOrHW-
TUBHOIO MasiTHMKa BTOPOro TWna, Kak OAWMH U3 OTNMYUTENbHbBIX NapamMeTpoB, Bbl-
SIBNEHO B NPOKCEMHOW TeKCToBOW maTtpuubl yTonun ®. bekoHa «HoBas ATnaHTu-
na» Hadana XVII seka, kotopasd, no MHeHutio M.K. [NonoBon, «HameTuB cTtpaTterun-
Yeckoe HarpaBfieHMe opraHu3auun HayYHbIX UCCNeaoBaHWs npy 3TOM cTana no-
NbITKON onucaTb TEXHOMOrNI0 peanusauum 3asBreHHon ctpaternmn» [5, c. 54],
cTpaterum OyayLiero Hay4yHoro pas3suTtusi obLyecrtsa.

BbIno BbIABNEHO, YTO HaYyano yTonMu penpeseHTMpyeT obLimMpHoe reorpadu-
yeckoe npoctpaHcTBo: We sailed from Peru, (where we had continued for the
space of one whole year) for China and Japan, by the South Sea. B koHTeKkcTe
yka3aHbl TPY NOKarbHble TOYKU B Xy[0XKECTBEHHOM NPOCTPaHCTBE, @ UMEHHO TOY-
Ka Hayana nyTM — HasBaHWe CTpaHbl, BepbanuaoBaHHoe npokcemon Peru, nse
TOYKM — yKa3aHMe KOHEYHOrO MyHKTa Has3HayeHus, T.e. Ha3BaHWe OBYX CTpaH —
npokcembl China and Japan. 3Tu Tpu NoKarnbHblE MPOKCEMHbIE TOYKA COEAUNHEHDI
NMPOCTPaHCTBOM MOpS, Ha3BaHME KOTOPOro BepbanusoBaHO nenaroHMmom the
South Sea (lOxHoe mope). Janee, B kadyecTBe reorpadmyeckux KoopamHaTt npo-
CTpaHCTBa BbIsiBrEHbl Ha3BaHUsA 4 CTOPOH cBeTa: had good winds from the east (c
BOCTOKa) <...> But the wind came about, and settled in the west (Ha 3anag) for
many days <...> then again there arose strong and great winds from the south,
with a point east (c tora u oro-3anaga), which carried us up <...> towards the north
(npsiMmo Ha ceBep). B crniegytoLem KOHTEKCTE ykasaHa TOYka B MPOCTPaHCTBE, pe-
npes3eHTUpyloLas CTOpoHy ceeTa towards the north (NpaAMo Ha CeBep) U CUHEPTUIO
HebecHoro n 3emHoro nemsaxen: it were thick clouds, which did put us in some
hope of land (310 6bInNK rycTele obnaka, KoTopble BCENUNN B HAC Hagexay Ha npu-
BrivkeHue K 3emne).

WMTak, o4eBMOHO, YTO MPOKCEMHbIA KOTHUTUBHLIA MasiTHUK Ka4yHyrcst oT 06-
LUMPHbIX reorpadnMyeckmx NpOCTPaHCTBEHHbIX NapaMeTPOB K JIOKaNbHOW reorpa-
huyeckon Touke towards the north, n, ganee, NPOCTPaHCTBEHHbIN «KOTHUTUBHbIN
MasiTHUK» BbIBOOUT 4MTaTENs Ha LUMPOKME MPOCTOPbl MOPsi, TOMHEE CermeHTa
MOPCKOro npocTtpaHcTBa part of the South Sea (4acTb HXXHOrO MOpsi), U BHOBb Me-
PEBOAMT BHMMaHWE uuTaTensl B NOKaNbHYK TOYKY — CYXOMyTHOE MPOCTPaHCTBO,
Bepbann3oBaHHOE KOHTEKCTYyanbHbIMU NPOKCeMamu islands, or continents (ocTpo-
Ba WNN KOHTUHEHTBI). TN NpokceMbl AyGnupytoTcsa cnoeoMm a land (3emns), BbisiB-
NEHHbIM B penpe3eHTauum U3MEHEHWS HanpaBrneHns OBWKEHWUS B NPOCTPaHCTBE:
Wherefore we bent our course thither, ykazaHnem TOYkM B NPOCTPaHCTBE we saw
the appearance of land, n ganee cemaHTuyeckon aybnukauven cnoea a land B
npegnoxeHun we might plainly discern that it was a land. TpumeyaTtenbHO, 4YTO
AanbHenlee OBWKEHNE MPOKCEMHOrO KOrHUTUBHOrO MasiTHMKa B CTOPOHY yriy6-
NeHust nokanmsaumn B NpOCTPaHCTBE MMEET HECKOMbKO 3TanoB, No3TOMY NpoaHa-
NN3NPYEM KaxKObIA U3 HUX.

[NepBbIi 3Tan ONUCaH BbILLE: CErMEHT MOPS — CErMeHT cyln. BTopon aTan —
3TO ABWXEHME B NPOCTPaHCTBE NO ropu3oHTanu after an hour and a half's sailing,
nNpubbITUE B TOYKY B NpocTpaHcTBe we entered into a good haven (Mbl BOWNU B
xopollee ybexwie), onucaHne 3TorM NPOCTPAHCTBEHHON TOYKWU NPOAOIKEHO B HO-
MuHaHTax: (1) being the port of a fair city (aensewumcsi Mopmom mopao08020o 20pPo-
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0a); (2) not great indeed, but well built (oencTBUTENBHO HEBONBLLUNM, HO XOPOLLIO
nocTpoeHHbIM), (3) gave a pleasant view from the sea (garoLWwmin NPUATHBIN BUL C
Mopsl). B 3TOM KOHTEKCTe BbIsIBMEHa CUMHEPrsl CyLUM M MOPsi, a Takke TPONHoe
ynoMmuHaHue cywm: (1) obuiee HasaHue cylimn land B npegnoxeHun we thinking
every minute long, till we were on land (ka3anocek, Ymo Mbl yxe Ha cywe), (2) KOoH-
KpeTHoe Ha3BaHue cylumn the shore (6eper), ynotpebnéHHoe ¢ onpenenéHHbIM ap-
TMknem came close to the shore, (3) obwee Ha3BaHWe cywn land B cnoBocoyeTa-
Hun offered to land. JanbHewnwee NOBECTBOBAHNE penpe3eHTUPYET MHOIFOKpaTHoe
nokanbHoe OBWKEHWE KOrHUTMBHOMO MasiTHUKa MeXay OABYMS NoKanbHbIMU TOYKa-
MU B npocTpaHcTee: ship (kopabnb) u land (3eMns) No ropnaoHTanbHOM NPoCcTpaH-
CTBEHHOW OCW BOAHOWN rMaju, NepecekaeMon HEeCKOmbKO pa3 Ha NoJkax npeacra-
BMTEMAMU BNactu ocTpoBa. [lpumeyaTenbHO, YTO YacTb 3TOW TFOPU3OHTarbHOWN
NpOCTpaHCTBEHHON ocu Gbina BepbanusoBaHa cnosoM a flightshot (nonéT crpe-
nol): When he was come within a flightshot of our ship, signs were made to us.
TpeTuit 31an: NPOCTPaHCTBEHHLIN KOTHUTUBHbLIA MasTHUK nepemellaeTcs B 6onee
NnoKanbHY TOYKY Ha Cylle — TOYKy B npocTpaHcTBe the Strangers' House, (qom
YyXXeCTpaHLEB), B KOTOPbIA MepecensiT nyTelwecTBeHHUKOB. [MpumeyaTtensHo,
4YTO BO BpEMS NEPBOW BbiCagKM 4YacTu NMyTeLeCTBEHHUKOB Ha Geper aBTop OnuUChI-
BaeT ynuubl ropoga Mo ropu3oHTaNbHOM MPOCTPaHCTBEHHOW ocu: He led us
through three fair streets; and all the way we went, there were gathered some peo-
ple on both sides. YeTBEPTbIN 3Tan: AanbHenee ABUKEHNE MPOCTPaHCTBEHHOMO
KOTHUTMBHOIO MasfTHMKA B NTOKamNbHYO TOYKY — MPOCTPAHCTBO AOMa, KOTOpoe Oonu-
caHo cneaywowmnm obpasom: The Strangers' House is a fair and spacious house
(cBeTnbI 1 NpocTOpHbIA Aom), built of brick, of somewhat a bluer colour than our
brick; and with handsome windows, some of glass, some of a kind of cambric oiled.
He brought us first into a fair parlour above stairs (cBeTnas npuémHas Ha BTOPOM
aTaxe). B gaHHOM KOHTEKCTe BbisiIBMEHA CUHEPrusi cBeTa M NpoCcTpaHCTBa B Mpo-
kKceme a fair and spacious house. B npocTpaHCTBe AOMa Takke yAeneHo BHMMa-
HMe CBETION KOMHAaTe Ha BTOPOM 3TaXe — BepTuKanbHas NpOCTPaHCTBEHHAst OCb:
a fair parlour above stairs, T.e. Mapkep cBeTa oybnupyeTcs, 4TO yCUNuBaeT CBeT-
noe npeacTaBrieHne o NPOCTpaHCTBE JoMa.

MaTbld 3Tan: Npy oNMcaHUM NPOCTPaHCTBa AOMa YAENAeTCcs BHUMaHUE Konu-
YecTBY M KayecTBY KOMHAT: he led us to see the chambers which were provided for
us, being in number nineteen (19 komHarT): they having cast it (as it seemeth) that
four of those chambers (4 komHaTbl), which were better than the rest, might receive
four of the principal men of our company; and lodge them alone by themselves;
and the other fifteen chambers (15 komHaT) were to lodge us two and two together.
The chambers were handsome and cheerful chambers, and furnished civilly (kom-
HaTbl 6bINK KpacuBble, CBETNbIe, Gorato MebnupoBaHsbl)."Then he led us to a long
gallery (anuHHasa ranepes), like a dorture, where he showed us all along the one
side (for the other side was but wall and window), seventeen cells (no ogHon cTo-
poHe 17 Kenuvin, No Opyrov CTOPOHe CTeHa C OKHaMW), very neat ones, having parti-
tions of cedar wood (c neperopogkamu ns keapa). Which gallery and cells, being in
all forty (kenun B ranepee 6bino 40), <...> any of our sick waxed well, he might be
removed from his cell, to a chamber; for which purpose there were set forth ten
spare chambers (10 gononHuTenbHbIX kKOMHaT). OT NATOro aTana nocTynaTernbHO-
ro ABWKEHUSI MPOKCEMHOIO KOFHUTMBHOIO MasiTHMKa B FlOKanbHYH TOYKY, penpe-
3EHTUPYIOLLYI0 AeTanbHOE OMNWCaHWe BHYTPEHHEW CTPYKTYpbl AOMa Ans 4yxe-
CTpaHLIEB, aBTOP NEPEXOAUT K reorpaduyecknm NPOCTPaHCTBEHHLIM MOHATUAM,
T.€. KOTHUTUBHbIA MasiTHUK BbIBOAWUT YMTATENS HA LUMPOKME reorpadmyeckne npo-
cTopbl: we are beyond, both the old world, and the new (cTapbin N HOBbIN CBET);
Janee KOTHUTMBHbIA MasiTHUK MepexoguT B NoKamnbHyl Touky whether ever we
shall see Europe (EBpona), u ganee, B 6onee nokanbHy0 NpOCTPAHCTBEHHYH TOY-
Ky, 4Yepe3 Heckonbko ab3aueB TekCcTa ykasbliBas HasBaHue ocTpoBa island of
Bensalem, T.e. IpOCTPaHCTBEHHbIN MAATHUK Ka4YHYNCsl OT U3BECTHOW reorpaduye-
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CKOW TEppUTOPWUM B MPOCTPaHCTBE — OT E8porbl K TOUKE B NPOCTPaHCTBE — Ha3Ba-
HUIO Hen3BeCTHOro octpoBa beHcarem. N B 3TOM >xe ab3aue aBTop coeauHsieT
npocTpaHcTBO 3eMHoe N HebecHoe: "since that we were met from the several ends
of the world (¢ pa3nu4yHbIX KOHLOB cBeTa), and hoped assuredly that we should
meet one day in the kingdom of Heaven (LlapctBue HeGecHoe). [Janee BbISIBNEHO,
BbISIBNIEHO [OBWKEHWE KOrHUTUBHONO MasiTHUKA B NOKamnbHYH TOYKY — OnmcaHue
eLé ogHomn KoMHaTbl a fair chamber, richly hanged, and carpeted (cBeTnas kKoMHa-
Ta, yKpaweHHas kospamu) under foot without any degree to the state n Bo3BpalLe-
Hve B Gonee oOLIMpHOE MPOCTPAHCTBO — OMWCAHWM CaMOro OCTPOBa U Hay4HO-
npakTu4eckon aeatenbHocTn 36 xutenen Hoeson ATnaHTUAbI, CTPEMSALLUXCS Mo-
3HaTb NPUYMHBI U CKPbITbIE CWUMbl BCEX BELLEW, MOMyYMBLUEN Ha3BaHWE «MNPOEKT
Akagemun Hayk».

HeobxoaMMo noayvepkHyTb, YTO HaxOoXOEeHUe NPOCTPaHCTBEHHOTO KOrHUTMB-
HOro MasiTHUKa B TOYKE ONMUCaHUS OCTPOBAa COMPOBOXAAETCHA CKPYMynE3HbIM Onu-
CaHue MpoCTpaHCTBa 3TOr0 OCTPOBa, aBTOP NPUMEHSIET ONMCaHWe BCeX napameT-
poB npocTpaHcTBa: (1) BepTukanbHas NpoCTpaHCTBEHHAsA OCb: we gave large and
deep caves of several depths (npocTopHkle 1 rnybokue pyaHukn): the deepest are
sunk six hundred fathom (camble rnybokme LecTbCOT MOPCKUX cakeH): and some
of them are digged and made under great hills and mountains (Nnoa BbICOKUMM
xonMamu n ropammn). so that if you reckon together the depth of the hill and the
depth of the cave, they are (some of them) above three miles deep (BbicoTa xonma
1 rnybuHa pyaHUKa BMeCTe COCTaBnsaoT Tpu Munu rnyobuHon). For we find, that the
depth of a hill, and the depth of a cave from the flat, is the same thing; both remote
alike, from the sun and heaven's beams, and from the open air (BbiCOTa xonma u
rnybvHa pygHuka — 310 eAuHas rnybvHa, NUWEHHAa CONMHEYHOro nyya u goctyna
Bo3gyxa). These caves we call the Lower Region (3Tu pygHWKN Ha3blBAKOTCA HWDK-
Hel cdpepont), (2) BepTUKanbHas nNpocTpaHCcTBeHHas ocb: We have high towers
(Bblcokune GawwHK); the highest about half a mile in height (camble BbicOkMe OOCTU-
ratoT nonymunu); and some of them likewise set upon high mountains; so that the
vantage of the hill with the tower is in the highest of them three miles at least (He-
KOTOpbIE€ U3 HUX HAXOAATCS B ropax, MO3TOMY €CIM CIOXWTb rMyOGUHY 1 BbICOTY, TO
camMble BbICOKME ByayT gocTturatb TPEX Munb). And these places we call the Upper
Region (BepxHaa cdepa); accounting the air between the high places and the low,
as a Middle Region (cpeaHsis cdepa); (3) ropuMsoHTanbHas MNpOCTpaHCTBEHHAs!
ocb: We have great lakes (obwimnpHble 03epa); (4) BepTUMKanNbHO-ropnsoHTanbHas
npoctpaHcTBeHHasa ocb: We have also a number of artificial wells and fountains
(MCKyCCTBEHHbIX CKBaXXMH U (poHTaHOB), made in imitation of the natural sources;
(5) nokanbHOEe NPOCTPAHCTBO AOMa, KOTOpPOe SBMSETCA TOYKOW B MPOCTPaHCTBE
octpoBa: We have also great and spacious houses (OOLUIMPHbIE MOMELLEHMS)
where we imitate and demonstrate meteors; (6) nokanbHoe NPOCTPAHCTBO KOMHAT,
KOTOpoe ABNSEeTCA TOYKOM B NpocTpaHcTBe aoma: We have also certain chambers,
which we call Chambers of Health (ocobble kOMHaTbl, Ha3blBaeMble KOMHaTamu
3g00poBbs); (7) nokanbHble NpupoaHble npoctpaHcTeBa: We have also large and
various orchards and gardens (chpyKToBble U He DPyKTOBbIE caabl), we have also
parks and enclosures of all sorts of beasts and birds (napku n 3anoBegHUKU ANs
XMBOTHBLIX M nNTuUl); (8) nokanbHble MPOCTPAHCTBA OOLLECTBEHHO 3Ha4YMMbIX
30aHWIN: NepeyvucneHbl pasnuyHble OOLLECTBEHHO MONE3Hble CTPOEHUS: anTekw,
AoMa aAng BblpaboTku ceBeTa, AoMa, AN BbipabOTKM 3BYKa, AOMa ANS BblpaboTku
apoMaToB, AOMa MEeXaHWKW, NMPOMBbILLIEHHbIE NPeanpusaTUsi, MaTteMaTMyeckas na-
nata. Bcnepn 3a nepeuncneHmem npokcem, ykasbiBaloLMX Ha3BaHUsi AOMOB, BbisiB-
fieHa ropu3oHTanbHas MpPOCTpaHCTBEHHAas OCb, BepbanusoBaHHasi HOMWHAHTOM
earnepesi: we have two very long and fair galleries (oBe o4eHb ANUHHBLIE ranepew):
in one of these we place patterns and samples of all manner of the more rare and
excellent inventions in the other we place the statues of all principal inventors.
MpokcemHasa Mogenb NpoekTa AkageMun HayK, C Hallel TOUKM 3peHuns, npeacras-
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nset cobon cybmonens B KOMMMEKCHOW MpokceMHoW Moaenn «Hoeaa AtnaHtu-
fa». B Tekcte yTonuu BbISIBNEHO eLlEé ABE NPOCTpPaHCTBEHHble cybmogenu: ae-
TanbHO ONMCaHHOE XYAOXECTBEHHOE MPOCTPaHCTBO MPU BOCMOMMUHAHUM COObITUIA
Ha ocTpoBe, npousoLweawmx Yepe3 20 net nocne BockpeceHuss Xpuctoea, u xy-
OOXECTBEHHOE NPOCTPAHCTBO MpPW ONMcaHuM cobbITUA, NPOUCXOOUBLLUX B TEYEHME
TPEX TbICAY NET A0 OMUCbIBAEMbIX B YTOMUW, HO 3TW CyOMOoAenu B AaHHOW cTaTbe
He paccmaTpuBatoTcsa. OT npokcemHon cybmopenu npoekta Akagemus Hayk Bbl-
AIBMNEHO ABWXKEHWE MNPOCTPAHCTBEHHOrO KOrHUTUMBHOIO MasiTHUKA U3 TOYKM B 00-
LUMPHOE MPOCTPAHCTBO, @ MMEHHO pacnpoCcTpaHeHWe 3HaHWN MO ropPU3OHTarbHOWN
NPOCTPaAHCTBEHHON OCK OT ueHTpa — ConomMoHoBa AOMa K pasnuyHbIM ropogam
ocTpoBa: we have circuits or visits of divers principal cities of the kingdom; where,
as it cometh to pass, we do publish such new profitable inventions as we think
good. 3aBepLuaeTcs yTonus penpeseHTaumen NpocTpaHCTBEHHOM OCU, MO KOTOPOK
OOSKHbI pacnpoCTPaHNTLCA 3HAHWS C OCTpPoBa No BceMy Mmupy: [ give thee leave to
publish it for the good of other nations, T.e. BEKTOp ABWXEHUSA NPOKCEMHOIO KOrHUW-
TUBHOIO MasiTHMKA yXoauT B OOLLUMPHOE NPOCTPaHCTBO.

Takum obpasom, uccnegoBaHMe apxuTEeKTOHWKU ytonunm @. BakoHa «HoBas
AnnaHTnga» BbISIBUNO, YTO OCHOBHOW OCOBEHHOCTLIO MPOCTPAHCTBEHHON MoAenu
«HoBasa AtnaHTMga» ABNSAETCS YCNOXHEHHbLIA BEKTOP ABMXEHUSA MPOKCEMHOrO
KOTHUTUBHOIO MasiTHUKa, OT obLero obLINMPHOro reorpadmnyeckoro NPOCTPaHCTBa K
nokanbHON To4ke — ocTpoBy BeHcanem, npy onMcaHuM KOTOPOro BbiSIBMEHO 5 aTa-
MoB ABWXeHUs k Boree nokanbHbIM TOYKaM MpoCcTpaHcTBa. Takke B cocTaB Moae-
nun «HoBas ATnaHTuaa» BKIOYEHbl Tpy cybmogenu, B YacTHOCTU cybmoaens npo-
ekTa Akagemun Hayk. B ntore npocTpaHCTBEHHbIN KOFHUTUBHbIA MasiTHUK Hanpas-
neH B 06LLIMPHOE NPOCTPaHCTBO MMpa, YTO BECbMa CUMBOJSUYHO.
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This paper is addressed A.P. Chekhov’s epistolary phraseological occasional-
isms. The specific feature of epistolary phraseological occasionalisms is their cor-
relation with the context of the letter, where they originate and perform some par-
ticular esthetic functions. Chekhov either creates his own phraseological occasion-
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