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METLCMBO HOBLIX JCENEHBIX Q0PO2, Pa3eedKy U paspabomKy VeOJbHbIX, VDAHOHIX U Opyeux
mecmopoicoenuit» (B.B. Tlyrus. http://premier.gov.ru/events/presscon-ferences/13397);

v’ asoeroune: “Tonight I'd like to lay out for you what our battle plan is going for-
ward: what we re doing to clean up the oil, what we 're doing to help our neighbors in the
Gulf, and what we 've doing to make sure that a catastrophe like this never happens again”
(bapax Ob6ama. U3 oOpamenus k mHamuu. http://www.americanrhetoric.com); « Om nosgne-
Hua [lanecmuncko2o eocyoapemaa gvleadaiom ece: @bleadaiom, KOHEUHO, NaNecmuHybl,
8bICAOQIONT  USPAUTLINAHE, GbIUCPAeN DecUoH, ece HApoowvl Dmusxcrheeo Bocmokay
(A.A. Mengenes. http://mpe3unent.pd/soicrymnenus/10093);

v’ samstas: “Earlier, I asked Ray Mabus, the Secretary of the Navy, who is also a
Jormer governor of Mississippi and a son of the Gulf Coast, to develop a long-term Gulf
Coast Restoration Plan as soon as possible” (bapak Obama. M3 obpameHusI K HaIuH.
http://www.americanrhetoric.com); «Oma pegpopma, xax u J0bas pegopma, npussaHa
geprymov Cogemy ©edepayuu onpedeNeHHbIl CNeYUANbHbIl NOTUMUYECKUl CMbICT, eciu
xXomume, USHAUATLHYIL NOTUMUYECKUIT CMBICH, KOMOPbIM €20 Hadendem Kowcmumyyusy
(A.A. Mengenes. http://mpesunenT.pd/BricTymiennss/ 10087).

Taxum 00pa3oM, MPOBCACHHBIH AHAIH3 CHHTAKCHUYCCKUX CITOCOOOB BRIPAKCHHUS TOSC-
HEHU TI03BOJIMI BELIBUTH HANOOIIEE YACTOTHBIC W3 HUX M OTTPAHHYHTH IOSICHEHHE OT JPY-
THX CHHTAKCHUECCKHX SABICHHIT, OXOOHBIX eMy 1O (opme. JIaHHBIN MaTepHaa MOXET I10-
CIIy’KHTh OCHOBOH 1711 JaNbHEHIIETo M3yUeHUS ()YHKIHOHHPOBAHMS ITOSCHUTCIBHBIX KOH-
CTPYKUHMH B MOJTUTHUCCKOM JHUCKYPCE, I PACCMOTPEHHS IMOSCHCHUS KAK KOMMYHHKATHB-
HOTO ACHCTBHSA, BOCTPCOOBAHHOTO B OOIICHHH H CIIOCOOCTBYIOMICTO OOJICE IMOIHOMY TOHH-
MaHHIO HHTCHITHH ITOJUTHKA.
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ACCOIII/IATI/IBHI»IFI OBPA3 TEATPA B AHI'JIOA3BIYHOM COIIUYME
E.B. HioBa

B cratse paccMmaTpuBaercst o0pa3 Tearpa 4epes IPU3My KOHIIETITOB-acCOIMAaTOB, CYITIECTBYIO-
IIUX B CO3HAHMM aHITIOSI3bIMHOTO COIMYMa U OOBEKTUBUPYEMBIX B aHTJIMIMCKOM SI3bIKE. DTU KOHIIETI-
TBI TIOMOTAIOT TIIy0Ke TIOHSTh U TOUHEE OITMcaTh TaKoe BayKHOE JUIS aHIIMHMCKOH KYIhTYDHI SBICHUE,
Kak Tearp.

The article considers several associative concepts that help to form the image of the theatre ex-
isting in the mentality of the English people. The variety of language illustrations discloses the full
image of the phenomenon which ranks high in the English culture. These concepts help better under-
stand and describe more precisely such an important phenomenon for the English culture as theatre.

Kniouesvie cnosa: KOHIENT, 00pa3Hast COCTABIISIONIASL, aCCOIUATHI, KOHTICTITYATBHBIH ITPH3HAK.
Key words: concept, image, associates, conceptual characteristics.

[Tpu paccMoTpeHNH 00PA3HOH COCTABILAIOMICH KOHIICNTA «TCATP» B OPHTAHCKOM S3BI-
KOBOM CO3HAHHH HA MATCPHAJIC TCKCTOBBIX (DPATMCHTOB, B3ATHIX U3 AyTCHTHYHBIX TCKCTOB
Hauuonansaoro bpuranckoro Kopmyca [10] # MHOrOUHCICHHBIX 3JICKTPOHHBIX HCTOYHHU-
KOB, VAAJOCh YCTAHOBHUTb HECKOJBKO ACCOLHMATOB, KOTOPBIC MOMOTAlOT YBUACTH JAHHOC
SIBJICHHC C Pa3HBIX CTOpOoH. Hambomee 4acTOTHRIMH aCCOMUATAMHM IO OTHOIICHHIO K H3Y-
YACMOMY KOHIICHTY SBJIAFOTCSA KOHLCITHI <OKHBOH OPTaHH3M» H «I0M». OTHAKO HCKOTOPBIC
MPU3HAKY TEATPA YAAJIOCH PACKPBITh YEPE3 MPU3MY APYTUX KOHLEHTOB.
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Tearp mpeacTaeT B KOUIEKTHBHOM CO3HAHHM AHTJIMYAH KaK BOMIMEOHAs cTpaHa. [laH-
HOE TIPE/ICTABIICHUE CBA3AaHO C KOHICNTYAJIbHBIM MPU3HAKOM «TAHHCTBEHHOCTH». 10 TamH-
CTBO, KOTOPOE IPOUCXOJUT B CTEHAX TEaTpa, MO3BOIICT AHTIIMUAHUHY aCCOLUUPOBATH BH-
3UT B TCATP C MyTCIICCTBHEM B BOMIICOHYIO cTpaHy. CoszmaHmro o0pa3a BONMICOHOH CTpa-
HBI CITIOCOOCTBYET YHOTpEOJICHHUE JIEKCEM, O0BEIUHEHHBIX CEMOH «BONIIEOCTBO»: magic,
glamour, magically: — If theatre has any magic it's when that curtain comes down and
there is that lovely separation. — Cameron Mackintosh Ltd offers a range of opportunities
to schools and teachers at all stages to become involved in the magic of the musicals. — The
world of the theatre is about putting up an image of glamour, glitter and romance for a
couple of hours each day. — Kids Week will offer children between the ages of 5—16 the
opportunity to experience the excitement and magic of London’s Theatreland for free!

Mup Teatpa uacro HazbBarOT Theatreland (cmpana meampa). MOKHO TIPOBECTH aHA-
JOTHIO C HazBaHwWeM m3BecTHOM ckazku JI. Kappoma “Alice in Wonderland” («Axmca B
CTpaHC YyACC») WIH C CCTHIO W3BCCTHHIX MAPKOB paseicucHuil “Disneyland” («ucueh-
neHay). OmHA U3 ABYX OCHOB B 3THX HA3BAaHMAX “land” MMEET MEPCHOCHOC 3HAUCHUC «IIap-
CTBO, KOPOIICBCTBO», KOTOPOE BXOAMT B 0OJIACTH SI3bIKA CKa3KH. OHO aKTyaJIH3HPYET TAKHE
MIPU3HAKH, KaK «IyJ0», «MATHI», BOMMEOCTBO», «4aphbl», UAPYIOINAS CHJIA», «KOJIOBCT-
Bo». CKaska — 3T0 Bceraa miod BooOpakeHuA W (paHTasmm. [IpeactaBiacHHE TeaTrpa Kak
CKa304HOM CTPAHBI YaCTO OOBCKTHBHPYCTCA JICKCCMAaMH C OOIICH CeMOM «BOOOPAKCHHCY
imaginary, fantasy, fantastic: — Kids Week 2007 is planning a fantastic fortnight of fun and
activities with over 30 top West End shows and over 50 free events. — Liverpool Children’s
Festival needs performers to fill its imaginary city that appears magically for the day.

B mocmeaneM npuMepe IekceMa “City” («Topoay) ABIACTCA PEIPE3CHTAHTOM CTPAHBL,
TaK Kak IPEACTABIIET COOOM YMEHBIICHHYIO B Pa3MEpax MOJCIb TOCYJapcTBa. BhIMbI-
JICHHBIH TOPOJ (imaginary City) IpHTIAMACT MOCCTHTEICH B BOMICOHYIO CTPAHY TEaTpa.

I'pynma mpenmkatos “enthrall” («ouapoBBIBaTH», «yBIEKaTh»), “revel” («Hacmax-
JAThCO», «MOMYYATh YAOBOJIBCTBHCY), “evoke” (KBBI3BIBATH K YKH3HI», «BBI3BIBATH IYXOB
BOIIIEOCTBOM») CO3AAI0T CKA304YHYIO aTMoc(epy, Tak Kak OMHUCBHIBAIOT TOT 3(deKT, KOTO-
PBIit CKa3Ka MPOW3BOIUT HA caymarenel: — / realized why I was wrong about good theatre,
about how it can enthrall in a way cinema and television rarely does.

— At the theatre the eager theatre-goer could revel in That Fantastic Fantasy.

— The production evokes the pity as well as the passion of the epic theme. Taxo# o0pa3
TEaTpa MO3BOJLIET BBIACIUTH CICAYIOINC IPU3HAKK TEATpa: «urpa (haHTa3uu W BOOOpake-
HISD», «CKA309HOCTB», CHEPEATbHOCTB», «yIOBOJBCTBHE», HACIAKIACHHE», IIOIOKUTEIIb-
HBIC 3MOIMM», «CBs3b C JCTCTBOM». Bce, UTO CBS3aHO CO CKA3KOi, HECET B ceOE MOIOMKH-
TEJIbHBIC 3MOIMH W COOTHECCHUE C JACTCTBOM. Tearp B KaKOW-TO MEPE CIYKHUT CBS3YIOIINM
3BEHOM, TIOCPETHUKOM MEXKIY PEabHBIM MHPOM (TEM, B KOTOPOM JKHBYT B3POCIIbIC TFOIH) U
CKA304YHOH CTpaHOM, KyJa BCETAAa MEUTAKOT MOMACTh JACTH (M HHOTAA B3POCIIBIC).

IMocemenne CKa304HOM CTPAHBI MOYKHO CPABHHTh C MYTCHISCTBHEM HIIH IMPUKIFOYC-
HHUEM. JIaHHOE TIPEICTABIICHHIE SKCIUTHIUTHO BHIPAKECHO B HA3BAHHH 3JICKTPOHHOTO JKypHA-
na “London Theatre Guide” (I'mx, mpoBoxHHK B MHp TeaTpa JIOHTOHA), KOTOPHIH MPEIoC-
TaBILICT MOMHYIO HH(opMaImro B UHTCPHETE 0 TeaTpaabHOH aKTHBHOCTH B JIOHAOHE.

[Ipeacrasienne o TeaTpe Kak O MyHKTE HA3HAYUCHUS JOMOTHICT 00pa3 MyTEIICCTBH,
KOTOpPBI OOBCKTHBHPYCTCSA mpeamkaTamMu “‘pave the way” («mpokIameiBaTh MYyTH»),
“return” («BO3BpAmATHCA»), “reach” («mocturate»): — The second was the break with natu-
ralism, led by Max Reinhardt, which paved the way for expressionist theatre.

— This hugely successful production returns to the National.

— It never reached the higher ground that it had so much promise to do.

CpaBHCHHC TeaTpa C MYyTCHICCTBHCM 000TAINACTCA 32 CUCT META(OPHUCCKOTO MpPEa-
CTABJICHHUA TCATPa B BHIAC KOPAOIA, KOTOPBIH BE3CT JIFOACH B CKA30YHYIO CTPaHy. YIOTPeO-
neHue mpeaukaros “launch” («cmyck cynHa Ha BoZy»), “flow” («JIETko M IDIaBHO TEYb,
IIBITE») B “navigate” («I1aBaTh, COBSPIIATH IUIABAHBS») OOJICTUAOT BOCHPHATHE o0pasa
ropadmst: — The theatre artists of a high caliber are prepared to launch a production from
Plymouth.

— How on earth does the newcomer navigate through this theatrical morass?
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— The scenes did flow with an impressive slick feel.

CrHekrakib «CIyCKalOT HAa BOJY», KaK KOPaOIib, U OH «IUIBIBET» IO OTPOMHOMY TEaT-
paNpHOMY OKEaHy, B KOTOPOM 3PHTEIH MOTYT «YTOHYTH», NMOTPY3HBLINCH B CKA30YUHBIH
Mup Tearpa: — I had a feeling that I was drowned by the sheer weight of the production.

Hammume Taxoro 3memMeHTa Kopadir, kak mrypsai (helm) gonmomaser odpas TeaTp Kak
Kopadmst: — Many observers will be looking at two theatres to see how they change with new
artistic directors at the helm.

[TyTemecTBre BCEraa CBSI3aHO C MPHKIFOUCHUEM, C IIPHOOPETCHHUEM HOBOTO ONBITA, U
3TO BCETAA BAKHOC COOBITHC B JKH3HU. TaKHC JKE XapAKTCPUCTHKH MPHOOPETaeT Teatp Ona-
ToAaps MHOTOYHCIICHHBIM JICKCEMaM C CEMOM «ombIT» (“experience”): “event”, “occur”,
“segment of life”:

— An entire theatre performance is a metaphor for a segment of life.

— The box office has just opened so you can actually go there to see not just a per-
Jformance, not just a play, but something of an event.

— The audience forms an indispensable element in the theatre equation because thea-
tre occurs only when spectators are present to interact with the performers.

— Theatre is an experience — a shared, indivisible event that includes both who per-
form and those who observe.

Tearp, Kak MyTEIIECTBHE, MPEACTABIBIETCS BOIHYIOIINM, HHTCPECHBIM, HCTIOTHEHHbBIM
JyXOM aBaHTIOPH3MA WM TPEOYIOIIMM HOBBIX OTKPHITHH. [lyTemecTBme Bceraa CBSI3aHO C
reorpa¢ueii. TekCTOBBIE (PparMEHTHI, PHUCYIOIIME 00pa3 Tearpa, HacTo COAEPXKAT TAKHE
reorpa()muecKue MOHATHS, KAK «CTPAHA», KTOPOI», KOKEaH», «BCCICHHAS» W CBS3aHHOC C
HUM TIOHATHE «TOTAJIbHOCTH». IMCHHO TakWE XapaKTEPUCTHUKH MPHUITHCHIBAIOTCS TEAaTpPy B
CIICTYFOIIHNX ITPHMEPAx:

— This is surely what Total Theatre is about.

— London is the center of the theatrical universe.

Taxk, TeaTp mpHOOPETACT MPHU3HAKH «BCCOOBEMITFOIIHIID, «BCCICHCKHI), «MHPOBOID».

C KOHIIENITOM «TEATP» COMPSKEHBI KOHIICHTHI «CKA3Ka», KIYTCHICCTBHUEY, «KU3HCH-
HBII OMBITY», «TOTAJTBHOCTHY». Pe3ynbTaThl aHAIM3a MPEACTABICHHUS O TEATPE KAaK O BOJIICO-
HOH CTpaHE MO3BOILIOT BBIICIUTD CICAYIOIINE €T0 KOHIENTYAIbHBIC PU3HAKH: «BOJIIICO-
CTBO», «YAPYIOIIUE CHIIbD», «CKA30YHOCTHY», «IOJOKUTEIbHBIC IMOLUI», «ATPA BOOOpasKe-
HISD», KABAHTIOPH3M», «TOTATBHOCTHY. BCE 3TH NMPHU3HAKHM HECYT IMOJIOKHTCIIBHBIC KOHHO-
Tamuu. Tearp, acCOMUPYACH C BOAMCOHOM CTPAHOH, 00JI1a1aeT CKA30YHBIM 0YaPOBAHHCM H
SIBIIICTCSL HCTOYHUKOM HACTAKICHHSA OT BOJIIEOHBIX Yap, YTO OTHOCHT JIOACH B JACTCTBO.
3TO UIMEHHO TO, YETO UM TaK HE JOCTACT B PEATbHOMN >KH3HH. DTUM W MPUTATHBACT TEATP H
BBI3BIBACT TOIBKO ITOJIOXKHTEIBHBIC IMOIIHH.

Tearp B aHTTIHHCKOM SI3BIKOBOM CO3ZHAHHH MPEACTABILICTCS KAaK CIIOPT HJIH COPEBHO-
BaHHC. DTH JBa KOHIICNTA OOBCAMHSIOT TAKHE COCTABILIIOIINE, KAK BOJIHCHHC, 3PCIIHII-
HOCTb, 3PHUTCIH, OICHKH, MIpa. B s3bIKe AaHHBIN BBHIBOJ MOATBEP)KIACTCS MHOTOYHCIICH-
HBIMH CIIy4YasIMH YIOTPEOICHI S3bIKOBBIX CIMHHMII, PEICBAHTHBIX Uil 00JIACTH CHOPTA, B
TEKCTOBBIX (DparMeHTax, MPeACTaBLIOmMMX 00pa3 TeaTpa. Hampumep, nexcema “kick off”
(BBOAWTH MSTY B HTPY YAAPOM C LEHTPA) 0003HAYACT HAYANO CICKTAKIII MM CE30HA (I0-
JOOHO HAYady CHOPTHUBHOM WMIphl): — The season kicks off with the “Not-So Innocent By-
standers’” production, a new music theatre piece.

[leproa, B KOTOPBIH CIIEKTAKIb OCTACTCS HA CICHE, 0003HAYACTCS JIEKCEMOH “run’,
OCHOBHOE 3HAUCHHE KOTOPOH — «Oer, mpo0eskka, 3a0er»: — Vanessa Redgrave had to cancel
her run at Stratford because of the illness.

TeaTpaibHyI0 TPYNIy MOKHO HA3BaThb KOMAHAOH (team), TEPMUHOM, KOTOPBIM HC-
TOJTB3YETCS 11 00O03HAUCHUS CIIOPTHBHON KOMAHABL: — The creative team of Karen Heb-
den and Stephen Edwards have had mixed fortunes.

KonkypeHnms, KoTopas CYIMICCTBYCT B MHPC TeaTpa, TAC HACT OOphda 3a 3pHTeId, U
JyX COTIEpPHUYECTBA MpUCYINH 000uM (eHoMeHaM. B oTHOmEHnH Tearpa 310 MOATBEPkKIa-
eTcsl UCIONB30BAaHHEM JEKceM “‘contender” («IPOTHBHHK», «COIECPHHK») W “‘competing”
(«KOHKYPHPYIOIIUI, «COCTA3ATEIbHBIN®): — One of the RSC’s productions is a strong con-
tender for the best of the year.
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Bath — as with Edinburgh and Brighton, the other fringe contenders — has a compet-
ing festival at the same time.

Jlekcema “scoop”, 0OZHO M3 3HAUCHHI KOTOPOH — «BBIMIPATh, YPBATh JIYILIHH KyCOK»,
TIPOJOIKACT MBICTh 0 KOHKYPCHIIMH M COCTA3aTEILHOCTH MEXKIy TeaTpamu. Kaxkasrit rearp
cTapaercsa coOpaTh «CO3BE3IME» AKTEPOB U1 00CCIICUCHHS YCIIEXa CBOMM ITOCTAHOBKAM H
npuBJIeUeHus 3putencit: — The theatre disclosed it has scooped some of Britain's major
stars for its pantomime line-up.

Brpaxkenne “break the records” («moOuTh pEeKOpIBD»), YHOTpeOmIeMOe B cdepe
CHOpTA, TAKXKE PACIIHPSCT ACCOUMATHBHYIO CBSI3b MY KOHIEITAMH «TEATP» H «CHOPT»:
— The musical about the witches of Oz has broken the record for the highest weekly box
office gross.

Takum 006pa3zom, PEACTABICHAE O TEATPE YACTO CBA3AHO C BAXKHBIM IS AHTJIHHCKOTO
HAIIMOHAIFHOTO CO3HAHMS KOHIEITOM «CIOPT». Kak yTBEP:KAArOT MHOTHE HCCIICAOBATEIN
AHTTTHIICKOTO XapakTepa, OCHOBHON MPHHIAI KA3HU AHTIHYAH — fair play (IPHOTH3UTCIIb-
HO, «4CCTHAS WIPA», HAACKHOCTH, BEPHOCTh OmpeAcncHHO mo3mmmu [1, ¢. 218]. 3o
CIOPTHBHBIH TEPMHH, a CIIOPT MPEACTABILIET COOOM UMCTOE ACHCTBHE Kak TakoBoe. Kpome
3T0TO, fair play cOOTBETCTBYET MOABIXKHBIM (DOPMaM KHM3HH M O3HAYACT IPHUCIIOCOOJICH-
HOCTBH HTPOKA K UTPe B HEIOM. Mrpa 00BCAUHACT 3TH ABA BAXKHBIX IS AHTTHHCKOH KYJIb-
TYPBI KOHIIENITA (KCIIOPT» M «TeaTp»). Mrpsel u cnopt — HEOThEMIIEMAs YaCTh JKU3HU CTY-
JICHTOB W IIKOJIBHHUKOB, KOTOPBIX BOCHHTHIBAIOT, IPEXKIEC BCETO, KAK YECTHBIX HTPOKOB.
Croopr Tak BaKECH B KH3HH AHIJIMYAH, MMOTOMY YTO JHHAMIIHBIC UTPbI IMTOJHOCTHIO OCBO-
OOKTAIOT YM M CTPACTh AT ACHCTBHA, YTO OYUCHBb BA’KHO, TAK KAK B OOBIMHOH KU3HH 3TH
TICUXWIECKAEC (ZYHKIMH Y HUX MOJABJICHBL TO e MOXKHO HAOMIOAATh B TEATPE, IIC AHTIIH-
YaHWH CIOCOOEH HAOTMFOJATH 34 MPOMCXOIIIINM HA CIICHE, MPETOCTABILI TEM CAMBIM BbI-
XOA A CBOMX HEPEATH30BAHHBIX CTPACTEH U 3MOLIUH.

BbLIBICHHBIC SI3BIKOBBIC PEIPE3CHTALIMI KOHIICTITA KTEATP» TO3BOJLIFOT BBIICIUTD ETO
CIICIYOIHNE MPHU3HAKU: «COCTSA3ATEIBHOCTDY, «3PEIUITHOCTDY, BOJHCHUE», KOIUICKTHB-
HOCTE».

Tearp Tarke MpeICTABISIETCA AHTIIMYAHAM KAK IPOMBIIIICHHOCTh, KOTOPAs IMPOU3BO-
IuT TOBaphl. JIaHHBIT 00pa3 IKCIIMIMPOBAH ITOCPEACTBOM YIOTPEOICHUS TAKHUX JICKCEM,
Kak “produce” («mpom3Boguts»), “product” («roBap»), “industry” («IPOMBIIUICHHOCTHY),
“spending” («pacxonpl, 3aTpaTe): — The West End industry is an economic powerhotuse,
bolstering the UK economy with thousands of jobs and millions of pounds of tourist and
industry spending, whilst creating significant tax yields and a major balance of payments
surplus. TlpuMep H300MIyeT SKOHOMHYECKUMH TePMHUHAMH (fax yields, balance, spending),
TO3BOJISISI COOTHECTH TMPOMBIIUICHHOCTh WJIM SKOHOMHKY B OCHOBHOM C TEaTpaMH Y3CT-
DHza, KOTOPHIE BELKUBAIOT 34 CYET KOMMEPUECKHUX IThEC, MIPUBJICKAS MHJUTHOHBI TYPHUCTOB.

[TocTaHOBKY IIbEC YACTO CPABHUBAKOT C MPOM3BOACTBOM: — The Daughters of Oshun
was formed by Tambo and are a group of young Black women committed to producing
guality theatre.

— The Theatre Roval, Plymouth, is about to send a highly commercial product into the
West End.

A Teatp, crapsmimii beChl, HOCHT Ha3BaHKE “producing house™ («mpom3soaarmuii TeaTp»).

IMpemuraT “sell” («mpomaBaTte»), YHOTpeOIICMBIi B c()epe TOPTOBIH, B TEATPE 000-
3HAYACT AHIILIAT:

— This summer the show returns fo the UK following a sell out tour in 2005.

— The theatre was sold out, night after night.

Ta ke MBICITb aKTyaJTH3HPYETCS C MMOMOMIBIO BhIpAsKeHMS “a banker success” («kacco-
BBIH ycmex»), ynorpedisiemoro B cepe sxoHOMUKH: — Despite a strong cast and good re-
views, the producers wouldn't risk running what looked like a banker success through the
spring.

Kax 70001 TOBap, CICKTAKIIbF MOXKET HE OBITHh KACCOBBIM (not to reach box office tar-
gets, the collapse in ticket sales, declining box office): — Although largely critically suc-
cessful, the shows were not reaching box office targets.

43



I'ymanumapnoie uccaedoBanusa. 2011. Ne 3 (39)

Jpyroit npeaukar “snap up” («CXBaTHTh, YPBATh, YXBATHTE») TAKKE COOTHOCHT TCATP
C TOPTOBIICH, KOT/Ia B OIPEACICHHBIX CIYYasAX TOBAP MOXHO «ypBaTh». JIeHCTBHE, Jeka-
IIee B OCHOBE JTAHHOTO ITPOIIECCA, MOXO0KE HA JCHCTBHE TEAaTPa, KOTOPHIH «XBATACT» IBECY
V IPYTOTO TEaTpa, MOKa €€ He «YXBaTHID» KTO-TO Apyroii: — Her best show for Complicite, a
version of Durrenmatt’s The Visit, was snapped up by the National Theatre. CBsi3aHHaA C
MPOJAXKCH TOBAPOB JICKCeMa «BHTpHHA» (“shop window™) ymorpeOasercs mid CO3IaHUA
oOpaza TearpambHOTO (heCTHUBAI, KOTOPHIM SBIICTCS CBOETO POJA BHUTPHHOM, JAFOIICH
BO3MO)KHOCTh HEH3BECTHBIM, B OCHOBHOM aJIbTCPHATHBHBIM TPYIINIAM IIOKA3aTh CBOH TOBAP
u ceost (provide a shop window): — The festival is a shop window for local artists and per-
formers.

W, HakoHeW, y CHCKTAKIIA, KaK y TF000TO TOBApa, €CTh KauecTro (quality):

— Only you will find theatre of the highest quality.

— He is known as a member of the cast in a second-rate theatre.

Jlekcema “rate” («OLCHKA MMYINECTBA») IMO3BOJSIECT CPABHHBATH TEATP C OOBEKTOM
HMMYIICCTBEHHON OLCHKH.

JlaHHOE TIpEe/ICTaBICHUE TEaTPa KAaK MPOMBIIUICHHOCTH MO3BOJIIET TOBOPUTH O HAIH-
YHH «KOHCUHOTO MPOJYKTA MPOU3BOACTBA, (HC)MMCIOIICTO YCIEX Y MOTPeONTENCH, u 001a-
JIAFOIIETO KAYECTBOMY.

Bo MHOTMX NpOAaHATM3MPOBAHHBIX TEKCTOBBIX (PparMeHTAaX Tearp MPEICTABICH KAk
muma. BepoaTHo, 3TO CBSI3aHO € TEM, YTO MHTAHHUE COCTABJLICT HCTOYHHK >KH3HH YCTIOBEKA,
OHO HEOTJCIMMO OT €r0 CyImeCTBOBAaHMA [l03TOMY mMIIA 4acTo SIBICTCS OCHOBOM I
OMHUCAHMA OKPYIKAFOIIEH ACHCTBUTEILHOCTH. KpoMe TOro, muima 4acto BRICTYHAET KAK MC-
TOYHHK YJOBOJGCTBHSL. Ha 3TOM OCHOBaHMY M MOCTPOCHBI T¢ MHOTOUMCIICHHBIC MeTa(opsl,
KOTOPBIC acCONUUPYIOT Teatp ¢ mumeii (diet), yromenuem (theatrical treat):

— The play is surely far too rich a diet for theatre-goers.

— Spend a night at our theatre and get the best theatrical treat!

Crhexrakib MOJACTCS 3pUTEIIM, Kak exa. [Ipu 3T0M ee He MPOCTO MPHUHOCAT HIIH BbI-
HOCAT, a MOJAOT (SCrve up), 4To 0043aTCABHO CBA3AHO C SCTCTHUCCKHM MOMCHTOM: — Alan
Bennett has served up Grahame's creatures under his own sauce. Jlekcema “sauce” mpo-
JTOIDKACT TIOTTOHIYCCKYH0 MeTadopy. [Ipon3BoAHOE OT JAHHOH JICKCEMBI — “Saucy” («OT-
HOCSIIIUKACS K COYCY») — CETOIHS HCIOIB3YETCS A ONMHCAHMA CHECKTAKI (BECCINBIH, >KH-
BOW, ep3kuil): — Enjoy 2 hours of the saucy performance!

AHanorus ¢ BKYCOBBIMH OINYIICHHSIMH IICKHT B OCHOBE aTpuOyTa “bitter-sweet” B
OTHOIICHWUHY CIICKTAKILL: — This is the first major revival of Bennett's bitter-sweet tale.

Tak, CHCKTAKIIb BBICTYIACT KAK OOBCKT BKYCOBOH OICHKH (TOPBKHIA, CIIAJKHI), YTO
CBSI3aHO C BKYCOBBIM Ka4ecTBOM IPOAyKTa. HakoHem, B Tearpe 3pUTENb IPH IPOCMOTPE
OTHOTO CIICKTAKJIA TMOIYIACT OTHY IMOPIHEO» JaHHOTO «Omroxa» (fill): — 1 had my custom-
ary fill of theatre in 2005.

Takmv 00pazoM, MPOUECcC MOCTAHOBKH CIEKTAKII MOAO00CH MPOIIECCY MPHUTOTOBICHH
. B 0OCHOBE CXOZCTBA JCKWUT TAMHCTBO ITPOIIECCA, 3CTETH3AIMS NOTPEOIeHuU (YKpaIie-
HUS, CEPBUPOBKA B KYJMHAPUH M ACKOPALMH B TeaTpe), (JOpMHUPOBAHHE KATCTOPHH BKYCa H
LCHHOCTEH (Kak B 00JACTH MOTPEOICHMS €1bI, TaK U B 001aCTH HCKycCTBa). DopMupoBaHUe
LCHHOCTEH, CBA3AHHBIX C MOTPEOICHUEM CblL, IMPOUCXOIUT B COLMATM3HPOBAHHON Cpeae —
Ka(e, pecropan u T.1. [2, ¢. 338]. [TogoOHO 3TOMY, HO TONBPKO B HHOH COIMMALHOH Cpeac, B
Tearpe, (OpMUPYIOTCS 3CTETHYECKHE LEHHOCTH. Peskuccep, Au3alHep, IEKOpaTop, aKTEpsl,
3PHTEIHN — BCE BOBJICUCHBI B KOMMYHHKATHUBHYIO CpEJy, MOJOOHYIO TTFOTTOHHYCCKOH KOM-
MYHHKAaTHBHOH Cpelie, B KOTOPOH peaixm3yroT ceds moBap (Kak Au3adHEp M H300peTareib
0moa), OapMCH (KaK akTep, KOHTJMPYIOMKH OYTHUTKAMH M OOKAJIAMH TIPH MPHTOTOBJICHHH
KOKTCHJICH) M TIOCCTHTEITH 3aBCACHHAS (KAK 3PUTCITH U MOTpeOnTe ! npoaykTa). ComocTase-
HHC TCaTpa C MUIICH MO3BOJLICT BHIICINTD TAKUC PEJICBAHTHBIC A1 HETO IIPU3HAKH, KAK «HC-
TOYHHK BKYCOBBIX OIIYIICHHUI», «3CTCTH3M MOTPEOICHISD?, KYTOIICHUC).

[MoaBoAs WTOT BBHINCH3JIOKCHHOMY, MOKHO CZCTIATh CICAYIOINHNC 3aKIFOUCHUS. aHA-
JM3 aCCOLMATHBHBIX MPEACTABJICHUN TEATPA B AHTIMHCKOM KOJJICKTHBHOM CO3HAHHH BbI-
SIBHJL, YTO TE€ATP ACCOLMMMPYCTCS V AHITIMYAH C TAKUMM KOHLENTAMH AHTJIHHCKOA KyJIbTY-
PBI, KaK «CIOPT», «BOMMECOHAS CTPAHA», KIYTEIICCTBHE», KEAa», KTOBAPY.

44



Szoik. Kommyruxayuu

Meradopa «TeaTp — BONMMICOHAS CTPAHA» MO3BOJIACT BHIACIATE CICIYFOIINC MPH3HAKH
KOHIICTITA «TCATP». «UYAO», «MATHSD», «BOMMCOCTBO», «HCPCATBHOCTH / CKA30YHOCTEHY,
«HACTAKIACHHUC / YIOBOJIBCTBUC?, «ABAHTIOPH3MY.

Teatp, KaK U CIOPT, XapaKTEPU3YETCsA TAKUMHU MPU3HAKAMH, KaK «COCTA3ATEIbHOCTDY,
«3PENTUINHOCTDY, «BOJIHEHUEY, «KOJICKTHBHOCTDY.

TeaTp KaKk MPOMBIIUICHHOCTh BBIMYCKAET KAUSCTBCHHBIM HJIM HEKAUCCTBCHHBIN MPO-
JIYKT, IMCFOIIAH HJTH HC HMCIOIIHH YCIEX Y HOTPSOUTCIICH.

B ocHOBaHWU acCOLMALMU TEATPaA C MULICH IEKAT TAKHE MPU3HAKHU, KAK «YTOLCHUEY,
«YAOBOIBCTBHCY, «3CTCTH3M TOTPCOICHHU.
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JAACKYPCUBHBIE CTUMYJIbl ®PASEMOOEBPA3ZYIOIIIUX KOMIIOHEHTOB
(1a matepuase Gppa3eoJOTHIECKAX ¢INHAT U3 KHHO(ILIHLMOB)

A.N. Ka3zaxoBa

B cratpe uccieayroTesl OCHOBHBIE JUCKYPCHUBHBIE CTUMYIIBI 00pa3oBaHUs (HpaszeoIormIeckux
€JIMHUIl B JIMCKYPCE OTEUECTBEHHOTO KMHOUCKYCCTBAa. PaccMaTpuBaeTcs IIPOIECC CEMUOTH3AIUU
(xompoBaHus) B oOpa3zoBaHuy (pazeornoru3MoB. Takxe IPoBoUTCS aHaTN3 QYHKIMH daceT U KOH-
LIETITOB B IIporiecce ppazeMooCpa3oBaHuUsL.

Main discursing stimuli forming the phraseological units in discourse of Russian cinematogra-
phy are considered in the article. Process of coding in formation of phraseological units is considered.
Analysis of fasets functions and concepts in the process of phraseological units formation is done.

Kniouesvie cnosa: CTUMYI, KOJMPOBAHKE, TUCKYPC, KOHITEIIT, dpaseonorudeckast eHura, ha-
ceta.
Key words: stimulus, coding, discourse, concept, phraseological unit, faset.

JIMHTBHCTHI BCETAa OOpaINAIKCh, OOPAINAOTCA M B HAIIM JHU K IMPOOJIEME HCCIEI0-
BAHMS MPHYHH MOABJICHHA HOBBIX ()Pa3eM, 3TO CBHACTCIBCTBYCT 00 AKTYATbHOCTH TPO-
OIeMBI B COBPEMCHHON THHTBHCTHKC. JIaHHBIH MPOICCC, HCCOMHCHHO, IO MHCHHIO
O.A. T'abunCcKOH, 00yCIOBICH MOTPCOHOCTAME OOIICCTBA. 3TO HE TOJIBKO HCOOXOIUMOCTD
HA3BaTh «HOBYIO PEAJIMIO, IIOHATHE, PACIPOCTPAHCHHBIC M CYIIECTBCHHBIC I BCETO 00IIe-
CTBA, HO W BBIPA3HTH TOHKHC OTTCHKH WHIWBHAYATBHBIX NMCPSKUBAHUH, HACTPOCHHA, OLC-
HUTh OMPEACTICHHBIC SBJICHUS ACHCTBUTEIBHOCTIY [3, C. 76].

CtuMyn — 310 «IOOyAMTETIbHAS MPHIMHA, TOTIOK, 3aHHTCPECOBAHHOCTh B COBCpIIC-
HuH yero-muoo» (C.H1. Oskeros), nimm moOyKICHHC K ACHCTBHIO, MOOYAUTCIGHAS MPHIHHA
moseacHna (B2C). Ecmm roBoputs 0 ()pa3ecosioruu, T0 CTHMYI ()pa3eMOo00paz0BAHH MOK-
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