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NMPArMANIMHIBUCTUYECKUE XAPAKTEPUCTUKU PEYU POBOTA
B AMEPUKAHCKOWM N PYCCKOW HAYYHO-®AHTACTUYECKOW NPO3E

lymunoea 3nna OnezoeHa, acriupaHm, AcmpaxaHcKuli 20cydapcmeeHHbIL
yHusepcumem, 410056, Poccuu, 2. AcmpaxaHb, yn. Tamuuweea, 20 a, e-mail:
ella.put8@gmail.com.

CrtaTbs nocesiLeHa U3y4eHUo nparManuHrBUCTUYECKMX XapaKTEPUCTUK peyn
poboTta. MaTepuanom nccnegoBaHUs NOCAY>XUINN NPOU3BEAEHNS HAy4YHOWN (haHTa-
CTUKM aMepuKaHCKMX U PyCCKux aBTopoB. B paboTe mcnonb3oBanucb Metofbl Nno-
HATUAHOTO WM WHTEpPNpPeTaTMBHOrO aHanmsa. PoBoT kak (OUKLMOHAMNbHBIN TUNax
Hay4HO-haHTaCTUYECKNX NPOU3BEAEHUNA ABMAETCH MPOTOTUMOM COLUMAnbHOro po-
6oTa, NO3TOMY M3ydeHMe ero peuu npeacTaBnseTcs akTyanbHbiM. Llenbto ctatbu
AIBNSIETCA PacCMOTPEHMEe BbICKa3blBaHWN POOGOTOB B acneKkTe WX >XaHPOBOro
ochopmMmneHus. OnucbiBaloTCA WMHMOPMAaTUBHbIE, UMMEpPaTUBHbIE, 3TUKETHbIE U
OLEHOYHbIE PEYEBbIE XaHPbl, KOTOPbIMU BnagetoT poboTbl. Peanusauus uHdgop-
MaTMBHbIX XaHPOB OCYLLECTBIIAETCS C MOMOLLUbIO TakUX peyeBbIX aKToB, Kak pe-
npeseHTaTVB, HappaTuB, ONPOBEMKEHNE, BOMPOC U T.M. Micnonb3ysa nMmnepaTmBHble
peyeBble XaHpbl, poOOTblI BbipaXaloT 3anpeT, OOMKEHCTBOBaHWE, NpockOy. ATu-
KETHbIE >KaHpbl peanuaylTcsa NOCPEACTBOM peyeBbIX akTOB MPUBETCTBUS, NpoLLa-
HWS, N3BUHEHWs, BrniarogapHocTn 1 Ap. BHeceHne poboTamu B CBOIO peyb OLEeHOY-
HOro KOMMOHEHTAa, Hanpumep, ogobpeHns unu HeogobpeHus, cBnaeTensCcTByeT 06
NCMNOMb30BaHNM UMW OLEHOYHBIX pedeBblX XaHpoB. BhisBndawTca cnyyvam, korga
peyb pobOTOB XapakTepusyeTcsl CTaTyCHON MapKMPOBAHHOCTLIO.

KnioueBble cnoBa: Hay4Has (paHTacTuka, poboT, pe4eBOn XKaHp, peYeBon akT

PRAGMALINGUISTIC CHARACTERISTICS OF THE ROBOT'S SPEECH
IN THE AMERICAN AND RUSSIAN SCIENCE FICTION PROSE

Putilova Ella O., postgraduate student, Astrakhan State University, 410056,
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This article is devoted to studying of the pragmalinguistic characteristics of the
robot’s speech. The material of the research is science fiction works of the Ameri-
can and Russian authors. Methods of the conceptual and interpretive analysis
were used in the work. The robot as a fictional type of science-fiction works is a
prototype of the social robot, so studying of his speech is represented relevant.
The purpose of the article is the consideration of statements of robots in aspect of
their genre registration. Informative, imperative, etiquette and estimated speech
genres which are owned by robots are described. The realization of informative
genres is enabled by means of such speech acts as a representative, a narrative, a
denial, a question, etc. Using imperative speech genres, robots express a ban, an
obligation, a request. Etiquette genres are implemented by means of speech acts
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of a greeting, a farewell, an apology, a gratitude, etc. Robots introduction in the
speech of an estimated component, for example, of approval or disapproval,
demonstrates the use of estimated speech genres by them. Cases when the
speech of robots is characterized by a marking status come to light.

Keywords: science fiction, robot, speech genre, speech act

BeicTpoe pa3BuTUE POBOTOTEXHUKU MPUBENO K TOMY, YTO B POBOTE LIEHSTCH
He TOMbKO MpaKTUYECKNE HaBblKW BbIMONIHEHUST KAaKON-NMBo paboTbl Unu peLleHns
CMOXHbIX 334a4 MHTENNEeKTyarnbHOro xapakrepa, Ho 1 KOMMYHUKaTUBHbIE HaBbIKK,
KOTOpbIMM 0BnagaeT Tak HasblBaeMbld coumanbHbii poboT. B coumanbHon pobo-
TOTEXHUKE couMarnbHbil PobOT OnpenensieTcs Kak HOBOro pofa coumarbHbI
CyOBbEKT, CMOCOOHbIN OCYLLECTBNATL MakCUMarnbHO NPUONWKEHHOE K eCTECTBEH-
HOMY B3aMMOOENCTBME C YErOBEKOM Ha OCHOBE CMOXMBLUMXCA CEMMOTUYECKMX
CUCTEM (A3bIKOBbIX CPEeACTB, HeBepbanbHOM KOMMyHuKauum u T1.4.) [5, c. 299].
MpoToTMnamm coumanbHbiX pOGOTOB ABNATCH MHOTOYMUCMEHHbIE repon-poboThl —
dVKUMOHanbHbIE TUNAXW, akTyanuaupyemble B NPOM3BEAEHUsIX Hay4yHOW paHTa-
CTUKN aMEPUKAHCKUX N PYCCKUX aBTOPOB KaK CIOXHbIE MEXAHUYECKNE U UHTEMNMEK-
TyanbHble YCTPOWCTBA, CNOCOOHbIE K pa3yMHOMY MOBEAEHMIO, B TOM YMCIE KOMMY-
HuKaTuBHOMY. Llenb OaHHOW cTaTbu 3akr4vaeTcsi B PacCMOTPEHUU KOMMYHUKa-
TUBHOIO peYyeBOro NoBeaeHMs poboTOB C NO3ULMIA NparManuMHrBUCTMKA, @ UMEHHO
B M3y4YeHMUN BbiCKa3blBaHWN pOBOTOB B acnekTe Ux aHpoBoro ocgopmneHus. Ma-
TepuarnoM UccrnegoBaHusa nocnyxunu npounssegexHus A. Asumosa, P. bBpagbepw,
I". KatTHepa, I". MappucoHa, E. Bentuctosa. A. Epwwoson, O. JlapnoHoBoW.

Kak nokasan aHanu3 gakTtuyeckoro matepuana, B peun poboToB npencras-
NeHbl pa3nnyHble peyeBble XaHpbl PA3HOW CTeneHn criokHocTu. CambiMun pacnpo-
CTPaHEHHBIMU XaHpaMK ABMNSATCA MHPOPMATUBHbIE, KOMMYHMKATUBHAsA Lenb KO-
TOpbIX 3aKkroyaeTCcs B pasnu4HbIX onepauusx ¢ uHgopmauuen: e€ npenbsaene-
HWUUW, 3anpoce, NOATBEPXKAEHUN, ONpoBepXXeHnn 1 T.0. [8, c. 83].

Mpumep Ne 1:

“l am given things which I then give to you. | don't know that | give, but the giv-
ing goes on. You ask what | am? Why, a machine. But even in that answer we
know, don't we, more than a machine. | am all the people who thought of me and
planned me and built me and set me running. So | am people. | am all the things
they wanted to be and perhaps could not be, so they built a great child, a wondrous
toy to represent those things.” (R. Bradbury. | Sing the Body Electric!).

JdaHHbIn npuMep SBMSETCA MOHOMOMMYECKUM BbICKa3blBaHMEM poboTa-
6abyLlk1, B KOTOPOM OH Aenutcst uHdopmaumen o cebe. MNMogava nHdbopmaumm
OCYLLECTBNSIETCS HA BbICOKOM YPOBHE CMOXHOCTW, C BKIOYEHUEM 3N1EMEHTOB (hu-
nocodhckoro pasmbllneHns. PeyeBble akTbl penpes3eHTaTuBbl (B Knaccudukaumm
[bx. Cepns [7]), npeobnagatowme B peydn, 3By4aT BbIpa3nTENbHO U yoeauTenbHO
Gnarogapsi NeKCUYECKMM N CUHTaKCUYECKUM CTUIIMCTUYECKUM npuemam. Tak, po-
60T1-6abyLuka ynotpebnsaeT xma3m (I am given things which | then give to you), mop-
cdhornornyeckuii NoBTop B aHagunnosuce (...that | give, but the giving...), aHTuTe3y (a
machine — people — things), metoHumuio (I am people. | am all the things), Bocxoas-
wyto rpagaumto (I am all the people who thought of me and planned me and built me
and set me running), metadhopy (they built a great child, a wondrous toy). lNMpouecc
pednekcum nepenaéTcsa NocpeacTBOM BOMPOCUTENBHOMO NPearioXeHUsi C OTBETOM Ha
Hero (You ask what | am? Why, a machine.) n noBTopa cotosa “so”, npygaroLero Bbl-
CKa3bIBaHMWIO NOCIe0BaTENbHOCTD U JIOTUYECKYHO 3aBEPLUEHHOCTb.

Mpumep Ne 2:

lModoxdas, roka wym ymuxHem, AHMOH AHMOHO8 0bpamuricsi ¢ MaHexa:

— Cepéxa, Moxem 6bimb, mbl 801WeEbHUK? Thbi 3HaelWb A3biK 38epel?

— Hem, — omeemun OnekmpoHUK fpu eceobuwem sHUMaHuU, — 51 He 8onuwieb-
HUK. 51 npocmo u3y4arn cuaHasbl XUBOMHbIX U pacliughposbieasl HEKOmMophkle KoObl
(E. BenTtuctos. lMNMpuknoyveHns SnekTpoHuka).
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B npumepe Ne 2 nepepaétcs guanor pobota AnekTpoHuka ¢ ApeCcCMpOBLLMKOM B
LMpKe nocne KypbesHoro criydasi. Pennuka poboTa npeacraBnsieT cobor peveBon akT
onpoeepxeHna (Hem, s He sonwiebHUK) ¢ nocrneayoLwen aprymeHTaumen (5 npocmo
usyyars cueHarsbl XUSOMHbIX U pacliughposbigar HeKomopbie KoObl).

Mpumep Ne 3:

He was still stumbling backward in a blind effort to get away from the giant ro-
bot he didn't want, when he felt steel fingers on his arms, and a worried, apologetic
voice of metallic timbre in his ears.

“Holy smokes, boss; what are you doing here? And what am | doing - I'm so
confused —” (1. Asimov. Runaround).

B npuBenéHHom npumepe pobot Cnmnam 3agaet yd4eEHOMY BOMPOC UHpopma-
TUBHOIO XapakTepa, T.. HanpaBfieHHbIA Ha MonyvyeHne Heobxogumon MHopma-
unn. MiHbiMmn cnoeamu, 34eCb OCYLLECTBRSETCA onepauusi o 3anpocy nHdgopma-
umn. Pennuka poboTa 3By4MT amouMOHanbHO Gnarogaps MexgomeTtuto “Holy
smokes”.

Mpumep Ne 4:

— Ha ¢pabpuke pobomoe mMeHs u3eomaenueasnu Kak KocMu4eckoao uccriedo-
eameris. [loamomy g yMmero 2080puUMb Ha si3blkax ecex nnaHem, 20e bbigaro. Ho, 6
KaKkol-mo MOMeHmM Ha KoHeeliepe rnpousowérn cbol, u 8 MOt rpoepamMmmy 6roXKuIU
e2opas30o bonbwe pyHKUul, Yyem mpebosarniock. Harpumep: xydoxHuka, akmépa,
gpaya u Gaxxe mamepu (A. Epwoa. PoboT MeaH ViBaHoBWY).

Mpumep Ne 5:

After you bought out, things got just too damn dull. | began working two shifts
a day in that foul diamond mine, and then three a day for the last month to get
enough credits to buy my contract and passage back to earth. | was underground
so long that the photocell on my right eye burned out when the sunlight hit it
(H. Harrison. The Velvet Glove).

JaHHble npumepbl NPeacTaBnsalT coOON HappaTuBbl, Mapkepamu KOTOPbIX
SABMAIOTCA rnaronbl npoweawero speMenun (bought, got, began, was, burned out,
hit, uzzomaenueanu, npousowers, 6noXxunu) n obosHayeHnss xpoHotona (in that
foul diamond mine, underground, for the last month; Ha ¢pbabpuke, Ha KoHeeliepe, 8
Kakol-mo momeHm). B pennuke 13 npumepa Ned Takke ynotpebnaerca peyesomn
aKkT obbsicHeHus (lMoamomy 51 ymero 2080puUMb Ha si3blkax ecex rnnaHem, 20e bbi-
8ar0), YTO AenaeT Bbicka3blBaHWe poboTa NOrM4eckn BbICTPOEHHbIM.

B cBoen peun poboTbl B NpoaHanv3npoBaHHbIX HaMU NPOU3BEOEHUSAX Hayud-
HOM (PaHTACTMKM MOTYT BblpaXaTb AMPEKTUBHYHO MHTEHLIMIO, Nexallylo B OCHOBE
umriepamueHbIX PeYeBbIX XaHPOB, OKasbiBasi HA agpecaTa Bo3fencTane, nobyx-
dawowee ero, no crnosam A.H. EpemeeBa, K COBepLUEHUIO TOro UM MHOTO Aen-
CTBUSA — (PM3MYECKOro, PEYEBOro NN MeHTanbHoro [3, c. 7].

Mpumep Ne 6:

“Don't talk so loudly,” the robot warned. “The discordance is deafening. Be-
sides you're ugly and | don't like to look at you.” Wheels and cogs buzzed inside
the transplastic shell. Joe extended his eyes on stalks and regarded himself with
every appearance of appreciation (H. Kuttner. The Proud Robot).

B npumepe Ne 6 poboT Ko BbipakaeT CBOWO OUPEKTUBHYIO UHTEHUMIO — 3a-
npeT — NOCpPeacTBOM NMPEeCcKpUnTMBa (rnarona B oTpULATENbHON hopme B NoBENu-
TenbHOM HaknoHeHun “don’t talk”), oGpalléHHOro K ABYM MYXX4YMHAM, OOUH U3 KO-
TOpbIX siBNsieTcA ero cosgateneM. OTMETMM, 4YTO MpPEecKpUnTvB BbloenseTcs
E.N. BendeBon kak oguH U3 TPEX OMPEKTUBHbBIX PeYEBbIX aKTOB (Hapsgy C pekse-
CTMBOM U cyrrectusom) [1, c. 15-16].

Mpumep Ne 7:

“You wouldn't do anything to hurt her.”

“No, but she thinks | might. We must wait for her to find that her fears have no
foundation. If | fail, well, | will send myself to the showers and rust quietly.”
(R. Bradbury. | Sing the Body Electric!).
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B atom npumepe poboTt-6abylika BbipaxkaeT gormkeHcTBosaHue (We must
wait for her to find...) — pykoBOACTBO K AENCTBUIO MO OTHOLLEHMIO K PEOEHKY, O KO-
TOPOM OH 3abOTWUTCHA M KOTOPbIA UCMLITLIBAET NCUXOMNOrMYECKNe TPyOHOCTU B 06-
LLIEHWNM C OKPY>KatoLLMMM, B OCOBEHHOCTM C camnM poboTOM.

Mpumep Ne 8:

— CamHs, criywatli MeHsi BHUMamesibHO — y Hac Masio epemMeHu. To, Ymo mbl
sudub, moribko Moé usobpaxeHue. Cam S Haxoxycb Ha cgoeli rnaHeme. MHe
yepoxaem yHudmoxeHue. Jlrodu obHapyxunu, 4Ymo 51 «HernpasusibHbIl pobomy,
u omnpasusiu MeHsi Ha ¢habpuky pobomos. M3 meHs cdenarom Opyzo2o poboma
C MPUMUMUBHbIMU OYHKUUSIMU. TOMIbKO Mbl MOXeWb MHE rnoMoyb. [Tomomy 4mo
mbl — yenoeek (A. Epwosa. PoboT NBaH MBaHoBWY).

B npumepe npeacTaBneH MMNAMLUTHO BbIPAXEHHbIN PEYEBON akT MpocbObl
(Tonbko mbl MOXeWwb MHe oMOoYb), NpeaBapaeMon o6bACHEHNEM MPUYMHLI, KO-
TOopas 3acTaBura ero oopaTuTbCs 3a MOMOLLBIO K CBOEMY APYTY.

PoboTbl B NnpoaHannsanMpoBaHHOM Hamu chakTuyeckom MaTepuarne obnagatot
3HaHUSIMM N HaBblkaMy 3TUKETa U YNnoTpebnsioT B CBOeN peun hopmyrbl NpuBeT-
CTBMS, NpowaHus, 6narogapHoCTW, U3BUHEHWS, KOTOPbIE OTHOCATCH K STUKETHbIM
XaHpam.

Mpumep Ne 9:

— Cepéxka CbIpoexKuH, — MedrieHHO r1o8mopusi, C/I08HO 3aroMuHasi, Omnek-
MPOHUK.

Ezo0 npasas pyka ocmopoxHo 83s51a nanbubl CbIpOEXKUHa U cxana ux mak
curnbHo, Ymo Cepéxxka 8CKPUKHYII.

— U3suHU, Cepéxka. — QNeKmpOoHUK rnocmMompers Ha €80t /1ad0Hb. — Y MeHs
3arpoepaMmupo8aHo, Ymo ¢ makou cusnoli Hado xxamb pyKy dpyea (E. BentucTos.
MpuknoYeHNs SNeKTPoHNKa).

PoboT B npvBeaéHHOM npuMepe OEMOHCTPUPYET 3HaHWE 3TUKETHOW hopMy-
Nbl U3BUHEHUS, NOAKPENSIEHHON onpaBAaHNeM CBOEro AeNCTBHUS.

[danee paccMOTpuUM npuMmep peanu3auum 3TMKETHOrO XaHpa MNpUBETCTBUS
B 06MX0QHOM AMCKYPCE, FAE UCMONb3YeTCs Pa3roBOPHbIN CTUMNb OOLLEHWS:

Mpumep Ne 10:

“Jon Venex! | knew it was you as soon as | saw you sticking up out of this
crowd like a green tree trunk. | haven't seen you since the old days on Venus!”
<...>

“Alec, you beat-up little grease pot, what brings you to New York?” (H. Harri-
son. The Velvet Glove).

OaHHbI npyMep npeacTaensieT cobon amanor AByx poboToB — cTapbIX ApY-
3eri. OBMeHMBasACH MPUBETCTBEHHLIMWU peEMNUKamMn, poboTbl MCNOMb3YT Pasro-
BOPHYIO NeKkcuky (stick up, the old days, What brings you..?), o6pa3Hoe cpaBHeHME
(like a green tree trunk) n metacopudeckmin nepucppas (beat-up little grease pot),
npugaroLimne ananory MpoHM4ecKoe 3ByvaHue.

HekoTopble BbiCkasbiBaHUSA pOOOTOB B NPOM3BEAEHUSIX HAYYHOW haHTaCTUKW,
MOCMYXMBLUMX MaTepuarioMm AaHHOro MccrefoBaHus, CoAepXaT OLEHOYHbIA KOM-
MOHEHT, T.€. OTHOCSITCA K OLIEHOYHbIM pedveBblM XaHpaM. WX uenb, No MHEHWUo
T.B. WmeneBow, 3akno4aeTcs B IBMEHEHUN CAMOYYBCTBUSI KOMMYHWKAHTOB MYTEM
COOTHECEHUSI UX OEWACTBUIN U Ka4eCTB CO LUKaNon LleHHOCTEN, NPUHSITBIX B AaHHOM
obuectse [8, c. 84].

Mpumep Ne 11:

“Look at you,” he said finally. ‘| say this in no spirit of contempt, but look at
you! The material you are made of is soft and flabby, lacking endurance and
strength, depending for energy upon the inefficient oxidation of organic material —
like that.” He pointed a disapproving finger at what remained of Donovan's sand-
wich. <...> You are makeshift (I. Asimov. Reason).

B npumepe Ne 11 poboT KbloTi, pasMbillfss O CBOEW CyLLHOCTW, NblTaeTcs
YCOMHUTLCHA B TOM, YTO ero u3obpenu nogu. PoboT He BepuT, 4TO ero cosgarenu
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Takne HEeCOBEpLUEHHbIE, YTO 3acnyXMBalOT TONbKO HeogobpeHns. OTpuuartensHoe
OTHOLLEHMEe poboTa K NoAsIM BblpaxaeTcsl NocpeacTBoOM kputuku (The material
you are made of is soft and flabby...) n ockopbnexus (You are makeshift).

Mpumep Ne 12:

“l, on the other hand, am a finished product. | absorb electrical energy directly
and utilize it with an almost one hundred percent efficiency. | am composed of
strong metal, am continuously conscious, and can stand extremes of environment
easily.” (I. Asimov. Reason).

B npumepe Ne 12 pobot KbioTu, npogorkas CBOE paccyaeHue, NpoTUBOMNo-
cTaBnsieT cebsi nogsam, roBops 0 CBOUX NpenmMyLlecTsax. Takum obpasom, AaHHoe
BbICKa3blBaHWE XapaKTepM3yeTcs MONOXUTENBHON OLLEHOYHOCTbIO.

oBOpS O pedvexaHpoBOW KOMMETeHUUM pobOTOB B NPOU3BEAEHUAX Hay4HOW
dhaHTacTuKKN, CTOMT OTMETUTb CTaTyCHO-MAPKUPOBAHHbINA XapakTep UX peyun B paae
NpMMEpPOB.

Mpumep Ne 13:

Do you know what a mile is?"

Another consideration, and another glow answer. "Yes, Master.” (1. Asimov.
Runaround).

Mpumep Ne 14:

“Lomosol” conudHO MeHs 8biciTywar U He peaHyrics 8 08epb, Kak criedosaro
661, a nodowen K nynbmy. <...> 3amem Ha ropoze yxe, omeecus 2anaHmHbIl
MOKOH (0MHIOb HE 8 MO CMOPOHY), uspek: “[Npucmynato K 8bIrNOIHEHUO 8Mo-
pol yacmu rpoepammsbi, 8cezda K 8awum ycryeam”, — U, YMOKHY8 Mpucockamu,
ucyes e kopudope. (O. JlapmoHoBa. KapTenb).

PoboTbl B MpeacTaBneHHbIX npuMepax, cobniogas couuarnbHylo nepapxuio,
OTBEYAT YYEHbIM, Kak HU3LIME MO coLManbHOMY MOMOXEHNIO OTBEYAOT BbICLUNM
(npumep Ne 13 — Yes, Master.) nnbo kak NOAYMHEHHbIE OTBEYalOT PYKOBOOCTBY
(npumep Ne 14 — [pucmynaro K 8bINOIHEHU 8MOpPOoU Yacmu rpoepamMmbl, ecezda
K ealuum ycryeam.).

Wtak, poboTbl, onucbiBaemble B Hay4HO-(PAHTACTUYECKMX MNPOU3BEAEHUAX
aMepurIKaHCKMX M PYCCKMX aBTOPOB, 00ragatoT KaHPOBOW KOMMNETEHLMEN, Bblpaxas
WHTEHUMN WHGOPMATMBHBLIX, UMMNEPATUBHBLIX, STUKETHLIX U OLEHOYHbLIX PeYeBbIX
XaHpoB. B psige cnyyaeB BbiCKkasbiBaHWUA pOOOTOB XapaKkTepusyloTca CTaTyCHOM
MapKMpoBaHHOCTbO. bnarogaps atum gaktopam peyb poboTOB B NpoaHanuampo-
BaHHOM MmaTtepuane Hanbonee npMbnmxeHa K eCTECTBEHHON peyn YenoBeka.
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Xy[oXeCTBEHHbIN NEPEBOA — 3TO BaXKHbIN CNOCOO 0OMeHa KynbTypon 1 MbiC-
namun. N3yveHne ero teopmm nomoraeT HaM MOHSATL CyTb Nepesoda U pPykoBoOa-
CTBOBATbCA WM B MpaKTUYeCKOW nepeBOAYecKkon AesTenbHocTW. B crtatbe pac-
CMaTpuBalOTCA COBPEMEHHbIE TEopuUM XYOOXKECTBEHHOro nepesoga B Poccuu

' CTaTbst BbINOMHEHA B paMKax Hay4YHO-UCCIIE0BATENbCKOTO NPOeKTa Ha GroKeTe OCHOB-
HbIX hyHOAMEHTarbHbIX UCCNeaoBaHWI AenapTaMeHTa o6pa3oBaHns NPOBUHLMN X3MyHL-
3aH 2018 roga. Homep npoekrta: KYYWF10236180119.
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