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KONbLIEEBOW U LLENHOW NOBTOPbI B AUCKYPCE XYAOXXECTBEHHOIO TEKCTA
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B pabote onucbiBaeTca cneuuduka YHKLUMOHMPOBAHWA ABYX BWMAOB MOBTOpa —
KOMbLEBOro U LENHOro — B AUCKYPCE M3BECTHbLIX COBPEMEHHBLIX poMaHucToB JlopeH Bavic-
6eprep n MaptnHa Omuca. BeisiBnsietcs LenecoobpasHocTb obpalleHust nucaTenew K agaH-
HbIM TWMam MoBTOPa WM MPOM3BOAUMBIN UMW CTUIUCTMYECKUA addekT. OTmevaeTcs, 4To
NMOBTOPSEMOCTb JTIEKCUYECKMX 3NEMEHTOB B BMAE KOMbLa MNN LENU — AENCTBEHHOE Cpea-
CTBO BHYTPEHHEN (FTOrM4YEeCKOM) U BHELLHEN (NparmMaTn4ecKkomn) KOrepeHTHOCTH TeKeTa.

KnroueBble crioBa: KOMbLEBOW NOBTOP, LIEMHOM MOBTOP, XyAOXECTBEHHLIN ANCKYPC,
TEKCT, CTUNINCTUYECKN 3D EKT, KOTEPEHTHOCTb
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RING AND CHAIN REPETITIONS IN THE DISCOURSE OF A LITERARY TEXT

Petrenko Svetlana A., Candidate of Philological Sciences, Pyatigorsk State Univer-
sity, 3567532, Russia, Pyatigorsk, 9 Kalinin Ave., sve4917push@yandex.ru

Petrenko Alexander Ph., Candidate of Philological Sciences, Pyatigorsk State Uni-
versity, 367532, Russia, Pyatigorsk, 9 Kalinin Ave.

The article deals with the specifics of the functioning of two types of repetition — fram-
ing and chain repetition — in the discourse of well-known modern novelists L. Weisberger
and M. Amis. The authors reveal expediency of the novelists' appeal to these types of repe-
tition and the produced stylistic effect. It is noted that the repetition of lexical elements in the
form of a ring or chain is an effective means of internal (logical) and external (pragmatic)
coherence of the text.

Keywords: framing, chain repetition, literary discourse, text, stylistic effect, coherence

MN3yyeHne 3akoHOMepHOCTeN ymnoTpebrneHus CTUNUCTUYECKUX PEecypcoB fA3blka —
HEN3MEHHO XMBas W akTyanbHas 3agava fMHIBUCTMKM TekcTa. MNoBTOpbI B AMCKYpce nuTe-
paTypHOro nNpo3an4yeckoro NPou3BefeHUs ABNSTCA OAHUMWU U3 OCHOBHbLIX TeKCcToobpasy-
IOLLMX KOMMOHEHTOB W CTUMMUCTUYECKMX MPUEMOB BbIPA3UTENBHOCTU B XYAOXECTBEHHOM
npocTtpaHcTee. C MMHIBUCTUYECKON TOYKWU 3PEHNS NX MOXHO paccMaTpuBaTb Kak OCHOBHOW
KOHCTPYKTUBHO-CMbICITIOBOW 3NEMEHT OpraHnsaunm TEKCTOBOW KOorepeHTHOCTH [7-9; 12] n kak
CpeacTBO peanuaauunn JIMHIBUCTUYECKOM KaTeropum akcnpeccmaHocTtu [1; 10; 13].

TekcToobpasytolume GyHKUMM MOBTOpa paccMaTpuBaniMCb B Hay4HbIX TpyAax
FO.M. NNotmaHa [5], I'.A. Conranuka [11], M.A. Bnoxa [2] n gpyrnx nccnepgosaTtenen. Cpeaun
MHOTOYMCIIEHHbIX BMAOB MNOBTOPA Kak CTUMMCTUYECKUX CPEACTB BbIPA3UTENLHOCTU peyn
0coboro MHTepeca C NO3ULMKN UX TEKCTOOOpa3ytoLen yHKLUM 3acnyXmMBatoT KOMbLEBOW U
LeMNHOM NOBTOPbI, TaK Kak MMEHHO OHWM co3AalT 3PdEKT 3aBEPLUEHHOCTU U NOrMYHOCTMU
BCEro MaccuBa TeKCTa (O MUHIBUCTMYECKMX OCOBEHHOCTSAX AMckypca cMm. paboTtbl J1.A. u
N.B. Kaydosebix (2018) [4], H.B. NpeBueson, O.A. OoHckoBor, 3.5. MBaHtowmHon (2019) [3],
A.A. Hemblika (2015) [6] v ap.).

KonbueBor noBTop, unu, B Apyron TepmuHonornu, obpamneHue, pamoyHas KOH-
cTpykumsa (framing) npegcrasnseT coboli NOBTOPeHWe CnoBa, COBOCOYETaHWUsA Unn npea-
NOXEHWSA B Havane unm B KOHLE CMHTaKCMYecKoro uernoro unu absaua. PacnonoxeHHble
TakMuM 06pa3om MOBTOPSAIOLLMECS KOMMOHEHTbI CMHTaKCUYECKOro Liernoro obpasyroT pamky u
npvaaloT emy 3aBepLUEHHOCTb M KOMMAKTHOCTb. KomblLieBon MOBTOp MOXeT HabnogaTbcsa B
60onbLUIOM OTpeske TEKCTa, Kak B npumepe 1:

(1) When are you home tonight? We must celebrate. | have something in mind...’

‘Does it involve my favourite mesh thingy?’

Brook smiled into the phone. ‘I was thinking more along the lines of that Dom
Perignon we got as a gift and can never justify opening.’

‘Mesh. Tonight deserves champagne and mesh. Meet you home at eight? I'll take
care of dinner.’

‘You don'’t have to deal with dinner. Let me pick something up. Or we can go out!
Why don’t we go somewhere and really celebrate?’

Let me handle it,’ Julian said. Please? | have something in mind’ (Weisberger, 76-77).

B npvBegeHHOM Bbille Amanore cpasy ABa Cny4vas KONbLEBOro noBTopa Crnoco6-
CTBYIOT NPVAAHMIO 3aBEPLUEHHOCTU U LENOCTHOCTM BCcerW Mukpocutyauun. ®pasa | have
something in mind HayvMHaeT M 3akaH4YMBaeT PasroBOp, HauenueBas CEeMENHyl napy Ha
oXugaHue crloprnpu3a Beyepom nocne paboTbl. OgHako BHYTPWM AManorndyeckoro orpeska
MOXHO OOHapyXuTb elle oauH criydan konbueBoro nosTopa: ‘Mesh. Tonight deserves
champagne and mesh’. [ina rmaBHOro repos 3TOT Be4ep OCOGEHHBIN U OH 3acnyxuBaeT
CEMENHOro eQNHEHWs, O YeM OH HaMeKaeT XeHe No TenedoHy.

AHanormyHel criyqam Mbl Habnogaem B creayoLieM TEKCTOBOM OTpesKe:

(2) ‘Sure, fine with me. I'll make you a deal...’

‘Oh no, here we go...’

‘I will go slave over a hot stove to prepare you a delicious and nutritious meal if you
agree to rub my feet and back for thirty minutes.’

“Slave over a hot stove”? You can make a chicken stir-fry in like two minutes. Not a
fair deal’ (Weisberger, 41).

Jlekcuyeckunn noBTop crioBa deal B MMKpPOCUTYaUMM 3aknoyaeT HebonbLion anano-
rMYEeCcKMn OTPE3OK B paMKy, Perynvpysi Hadano u KoHew, Mbicnu. B cepegvHe gaHHoro ava-
nora npucyTCcTBYeT elle oauH NoBTop — Slave over a hot stove, KOTOpbIN NpuBEKaeT He
MEHbLLUE BHVMMaHNS CBOWM KPacOYHbIM UAMOMATUYECKUM 3Ha4YeHMEM, akLEeHTUpPYys BHUMa-
HMe Ha NpeyBenMYeHNn pornn 1 BpeMEHW NepcoHaa y NinThbl.
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KonbLeBol NoBTOp MOXeT MPUCYTCTBOBaTb M B ropasgo MeHee o6beMHOM oTpeske
TeKcTa, Aaxe B OTAENbHO B3ATOM MPEANoXeHUn, kak B npumepe (3):

(3) ‘It’s just an impossible situation.” She smiled a little and wiped away a tear. ‘Peo-
ple like you don’t marry people like me’ (Weisberger, 358).

O6pamneHne Havana n KoHua npeanoxeHus WOEHTUYHON NO CTPYKType KOMMo3nLuu-
en pobaBnseT npeanoXxeHuto kommusma. NpeanoxeHne BbIMAAUT KOMNAKTHO, a BbiCKa3aH-
Has B HEM MbICNb HAAEXHO 3anoMUHAaeTCsl, OcTaBasCb B MaMSATW HAOOMNro, Kak adopusm
(«ocTpoyMHas normnveckasi 3aKOHOMEPHOCTb, NOCTPOEHHas Ha OCHOBE MapafoKCanbHOCTU»
[7, c. 49]). meHHO aTOT achbdhekT Hambonee xenaTteneH Ans rMaBHON repouHM, NbiTatoLen-
€A 0OBACHUTL MYXY, YTO CITOXMBLLASICS B X CEMbE CUTYyaLUsi €e He ycTpanBaerT.

MHTepecHbI ¢ coaepXaTenbHON U CTPYKTYPHOW TOYKM 3PEHWUs NpuUMep KONbLEBOro
nosTopa BcTpeyaem y M.Omuca:

(4) Sooner or later, each human life is a tragedy, sometimes sooner, always later
(Amis, 2).

YcTonumBsoe BbipaxeHue sooner or later obbirpbiBaeTCA aBTOPOM U 3akaHYMBaET BCE
BbICKa3blBaHWe pa3po3HeHHOo. [1oBTOp Mpy 3TOM, MOMUMO aKTyanuaaumu BHUMaHWs, npouns-
BOOUT €LUE N KOMUYECKUI ahdeKT, HECMOTPSA Ha CEPbE3HOCTb N JaXKe HEKOTOPYH Tparuy-
HOCTb OnucbiBaeMbIX paccyxaeHuin. Ewé 6onee kommyHo obpamneHve B cneayowen Muk-
pocutyaumm (npumep (5)):

(5) Every trip to the mirror was giving him a dose of lysergic acid; very occasionally it was
a good-trip trip, and nearly always it was a bad-trip trip; but it was always a trip (Amis, 3).

OnncaHne nyTelwecTBUS TMaBHOMO repost K 3epkany OnucbiBaeTcsi nekcemon trip.
B ueHTpe ab3aua — gBONHOE ynotpebneHne nekcemsl trip — B Ka4eCTBE CyLLECTBUTENBHOIO
W B KayecTBe COCTaABHON 4YacTW CIOXHOMPOW3BOLHOrO MpunaratenibHoro. NosBTopsiemMblii
3MNeMeHT ycunuesaeT npou3BoguMbin addekT abCypaHOCTU Takoro cpaBHeHus, Beab “trip”
noApasymeBaeT MPUATHYIO MOE3AKY MNW BU3WUT, Npeanonarallmin AOCTUXKEHWE KaKOW-TO
uenu (cMm., Hanpumep, Longman Dictionary of Contemporary English: “a trip — a visit to a
place that involves a journey, for pleasure or a particular purpose” [15], 4yero B 06bI4HOM
npeacTaBfieHn He COOTHOCMMO C MUHYTHBIM MPUBNXKEHNEM K 3epkany.

B crnepytowem npvmepe noBTop-obpamneHne HanoMuHaeT Xmasm:

(6) Mum? Am | a Dud?

No dear. Her head went back an inch. No my love. You’ve got a face face, that's
what you’ve got. It’s full of character (Amis, 39).

OpuHHaguaTUNeTHU MarnbYmK nepexveaeT no NoBody CBOEN BHELHOCTU U COMHe-
BaeTcs B cebe. Mama npuBoanT eMy BaXHbI apryMeHT, KOTOPbIN, MO € MHEHWI0, JOMKeH
BCENUTb eMy Oonbliue YyBEPEHHOCTU: Y HEero ecTb XapakTep, YTO OTpaxaeTcs JaXe Ha ero
BHELLUHWX AaHHbIX. [Ans 6onbwen ybeantensHOCTM Mama NOBTOPSET CaMyto BaXKHYHO MbICIb
ABaxAbl, 3aMeHsiA NocneaoBaTeNbHOCTb COCTaBNAOLWMX, TaKUM 06pa3om, TemMa CTaHOBUT-
CS pemMon, a pema — TEMON.

Hanbonee BaxeH MOBTOP-KOMbLO ANS eAuHeHUsa Gonblumx OTpe3koB Tekcta. UH-
dopmauus, 3aKroveHHas Mexay NOBTOPSEMbIM CIMIOBOM, CMIOBOCOYETaAHVMEM MIU npeaso-
XKEHMeM, pasBMBaeT U MOSACHSET MaBHbIN, KITOYEBON NMOBTOPSEMbIN 3MEMEHT, Kak, Hanpu-
Mep, B CneayroLen MMKpocuTyauuu:

(7) He could have been a poet. Bookish, wordish, letterish, with a very peculiar
provenance, a committed romantic who, nonetheless, found it fairly difficult to get any kind of
girlfriend — yes, he could have been a poet (Amis, 20).

OcHoBHas byHKUMSI NOBTOpa-obpamMneHuss — npuaaHne NormMyeckon 3aBepLUEHHOCTU
BCEMY OTpe3Ky TekcTa, AobaBneHne KOMNakTHOCTU U NAaKOHWYHOCTMW.

LlenHon nosBTOp npeanonaraeT Hannyve AByx nnv 6onee nap NOBTOPSIOLMNXCS ane-
MEHTOB, NNIAHOMEPHO BbITEKAOLWMNX APYr U3 Apyra, Y4To hOpMUPYET NOrnYeckyto Lenb. Kax-
Joe nocrnepyrollee 3BEHO Lieny CBA3aHO C npeplgywium. NpuBedém npumepbl LENHOro
MOBTOpPA M3 XyA0XECTBEHHbIX NPON3BEAEHNIN aHIMOA3bIYHbBIX MUcaTene:

(8) ‘Well, | was always more of a poetry man.’

‘... A poetry man. Who tortures insects. Insects feel pain too, you know’ (Amis, 37).

B npumepe (8) ABa cnyyas noBTOpa-noaxsaTta, UCNOoMNb30BaHHbIE B Npeaenax ogHo-
ro BbICKasblBaHWs, (POPMMPYIOT Lienb MOBTOPOB, FIOrMYHO Criedylowmnx Apyr 3a ApYrom
1 cnocobCTByOWNX Pas3BUTMIO OOLLEN MbICITU MUKpOcuTyauun. B gaHHOM oTpeske TekcTa
NOBTOPSiEMble 3MeMEHTbI CreayoT OAVH 3a ApYrMM napamu.

B npumepe (9) HabniogaeTcs nepekpecTHoe ynotTpebrneHne anemMeHToB:

(9) Were all the flies hated by Keith Nearing? He liked butterflies and fireflies. But
butterflies were moths with antennae, and fireflies were soft-bodied beetles with lumines-
cent organs (Amis, 37).
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Mpu noBTOopHOM ynoTpebneHun nekcem butterflies v fireflies aBTop NpuBoaWT pac-
CYXOEHNA reposi O HacekoMbIX M, Takum obpasoM, ynopsAoyvMBaeT €ero MbICAM O HUX.
[MoBTOp HeobXxoaMM ANA pasrpaHUYEeHns 3TUX ABYX BUOOB HACEKOMbIX U Nepefayvn oTHoLle-
HUS repost K HUM.

OBpatumcs eLLe K ogHOMy criyyato ynotpebneHus uenHoro nostopa y M. Omuca:

(10) He was not a very typical twenty-year-old, Keith, but he was typical in this one
regard: he thought that everyone was placidly static in their being — everyone except twen-
ty-year-olds (Amis, 43-44).

B npumepe (10) moxHo HabnogaTte B npegenax OAHOrO NpeasioKeHus LenHowm no-
BTOP M3 TpeX 3MNeMeHTOoB, [Ba U3 KoTopbIX (typical n twenty-year-old) ynotpebneHbl nepe-
KPECTHO U elle OAWH (everyone) pacrnofnioxeH Mexay HUMK. Takoe ocobeHHOoe U3rnoxeHue
rnomoraeT aBTopy (hOpMUPOBaTL XapakTep rMaBHOro repos U nepegasaTtb OTHOLLEHNE aBTO-
pa Kk cBoeMy repoto. Hanuuo xapakreponornyeckas yHKUMS NoBTopa, cnyxalwas ans KoH-
CTPYMPOBaHUA XapakTepa MepCoHaka MOCpeACTBOM €ro MbiCnein, ckopee gaxe, nortoka
CO3HaHus.

MHoroanemeHTHbIE 1 MHOTOKpaTHbIE LieMHble MOBTOPbl — XapakTepHas 0CO6eHHOCTb
namoctuna M. Omuca. YAMBUTENBbHO, HO HAarpoOMOXAEHWE MOBTOPSEMbIX 3MIEMEHTOB He
nopTUT A3blka U CTUNS aBTopa, a HaobopoT, co3aaéTt ocobbIn LWapM, N3IOMUHKY NMOBECTBO-
BaHus. Crnegyownin npumep — eLwé ogHo Apkoe TOMY AoKa3aTenbCTBO:

(11) When he was young, people who were stupid, or crazy, were called stupid, or
crazy. But now (now he was old) the stupid and the crazy were given special name for
what ailed them. And Keith wanted one. He was stupid and crazy too, and he wanted
one — a special name for what ailed him (Amis, 1).

B npegenax ogHOro BbiCKa3blBaHUS Mbl BUOMM LUECTb MOBTOPSEMbIX 3NIEMEHTOB —
CMOB M CNoBOCOYETaHUN. TeM He MeHee, MbICIb, 3aKkMnioYéHHas B JaHHOW MUKpPOCUTYyaLmm,
He KaxeTcs TaBTONnornyeckon. MoBToOp — NuLLb CPeacTBO, NOMOrarwlLLee peLmnTb cpasy He-
CKONbKO (DYHKLMOHAMNbHO BaXHbIX 3a4ay: NOrMYECKN CBA3aTh TEKCT; akUeHTMpoBaTb BHUMa-
HVMe unTaTens Ha Mbicnu, 6ecnokosLlelnt rMmaBHOrO reposi; PacKpbiTb XapakTep nepcoHaxa
NMOCPEeACTBOM €ro peyun.

WNTak, ponb noBTOpa BO BCEM MHOroobpasunn Xy4oXeCcTBEHHOro AMCKypca CMOXHO ne-
peoueHUTb. MNMoBTOPSEMOCTb NEKCUYECKNX 3MeMeHTOB 0DycrioBneHa Kak 3ajadamu Kore-
PEHTHOCTN U NparMaTvkv (GOCTUXEHME CMbICITOBOrO €4MHCTBa 3NIEMEHTOB W MOCTPOEHUS
NIMHEMHOro UHMOPMAaLMOHHOIO NMOTOKa), Tak U aMdaTUYeCKUMn NpeanockInkamu, ykasbisa-
IOLWMMKN Ha HEOBXOAUMOCTb COCPEAOTONMMBAHUSA BHUMaHNS Ha KOHKPETHbIX OTPe3Kax MbICnn
(ueneHanpaBneHHbIV MOBTOP ANS akTyanu3auun onpederneHHbIX cMbicrnoB). Konbuesown
W LeMHON NOBTOPbI B MaccuBe XyAOXEeCTBEHHOIo AWMCKypca CRyXaT HEeKUM CTPYKTypupyto-
MM KapKkacoM, HadeXHO YAEepPXMBAOWUM CMbICNOBblE CBA3M NOBECTBOBaHUS, hOPMUPY-
IOWMM NpefcTaBrieHne ymTaTens O xapakTepe nuMTepaTypHOro nepcoHaxa, akueHTUpYto-
WMM BHMMaHME Ha KIIOYEBbIX CerMeHTax TekcTa, obecneuvBalowyM  JFIOrMKO-
rpaMMaTMyecKyto LIeNTOCTHOCTb NNTEPaTYPHO-XyO0XKECTBEHHOrO NPOU3BEAEHNS.
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